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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 





includes Special Authems for Christmas, Easter, Harvest, Missionary, and other occasions, 


The Editions ready are as follows: 


No. 44" Crown 8vo, eloth, 35 $ mental Anthems 2s, No. 50** Royal 8vo, Organ Ed, 120 Anthems Complete 
o 5 ne 2 be ,~ ms Complete 9 ? 45 ait (vis., 85 Old; 35 New) Ys 


.. 85 Old: 35 New) Se. 6. Crown 8vo Su ei 
>i idk Aadeeah teen. Ohiien Shi anbete hamhamens Tc 1 Oo OAL TERMS FOR QUANTITIES, 


A New “ Special India Paper” Edition, crow SOO, th Music, including 33 Supplemental Anthems just issued. 
715 Hymns, 147 Chants 120 Anthems, Sa 
‘ ~ tn the following Handsome Bindings at Nett Prices: 





Red Russia, 1/c, red-gold, soli 





_ PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaeen, 









































Pa "Com vine 
which countries he has held responsible positions, He 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “ International Inventions’ Exhibition” for ingenious devices in Organ Mechanism. 


A. Grrn begs to call the attention of those interested to the fact that he has made it his study for many years past to 

:.1 his instruments all. the best principles of the pent Organ-builders of France, Germany, and England, in 

has succeeded completely in carrying out many important 

_f ~dmprovements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in a 
many others with twice the number of stops, and costing considerably more. : 





5 ESTABLISHED sce. 


AUGUST GERN, Org an Builder 


(Many Years Foreman To Messrs, Petel 5 COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, Ww. 
(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and SHEPHERO'S BUSH, C.L R.) 








4 , WICHOLSON & LORD, 
iy @rgan Builders, 


_ * -VICARAGE PLACE, WALSALL; 


P And 748, George Street, Sydney, Australia. 
oy rane 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Tranamission Aotion, on the latest 
and most approved prinoiple. 
Pn Bpecifications and Estimates for New Organs, En- 
bs largements, Repairs, etc., sent free. 


Ps ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olase Tuners sent to all parte-of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND. THOSE 
LEARNING TO SING. — 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musica) 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regatd t 
to quality and tone,;and are made from 48 to 68 keys: in 2 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- ‘ 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 














WADSWORTH & BRO. 


Organ Builders, 
Ps 35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN, 





Specifications & Estimates for New Organs, 


Rs. Reoconstructions, and Repairs sent on AND TUNINGS. 

‘ei application free of charge. LISS: 

* ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 

A PNEUMATICS, AND ON THE ELECTRIC ‘SYSTEM. A L FR ED MON K, 
eS) TUNINGS CONTRACTED FOR IN ANY PART OF 

GREAT BRITAIN. Or gan Works, 

x 4a SEVERAL GOOD SECOND-HAND ORGANS FOR SALE.| 856, HOLLOWAY ROAD, LONDON. 
B. : AL 


— 


ORGANS FOR SALE OR HIRE, OR 
PAYABLE IN 5 YEARS. 


Five new superior high-class Organs ready for 4 
4 





delivery, £230, £240, £260, £265, £380; and Five 

Second-hand Organs at £35, £80, £100, £165, £200. 

Price List, with Specifications for building Organs 
from £100 to £2,000. 


ALTERATIONS, ADDITIONS, REPAIRS, . 














_ NICHOLSON & CO, 
3 - Organ Builders, 
| . PALACE YARD, WORCESTER. 


. (Established 50 Years.) 


;. Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 








Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 





When arranging for your Choir Concert 
. BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C,T.B, by 


Cc. DARNTON. 
it. will form a very effective item. 


Price 2d.; Tonic Sol-fa, 1d. 
J. R. Grirritus, Esq., Mus, Bac., writes : “ You have been 








| very successful in just catching the spirit of the words.” “2 i 


J. S. Exxiot, Esq.,. Professor at Stoneyhurst {College, 
says; ‘ A charming little morceau, and sure to ‘catch on.’”’ 





“ NONCONFORMIST MUSICAL pel Sea OFFICE, 
29, PATERNOSTER waite ewe E.C, 




















Che ‘Monconformist Musical Fournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 


of Worship Music in the Nonconformist Churches. 








JUNE, 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 


1902. 








By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 


Villa Wesleyan Church, April 21st, 1899. - 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted te 
the required purposes, and giving proof of thorough workmam- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee 








PRICE FIVE SHILLINGS. 


Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Teaching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
BLANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by Tueo, BonnEurR.) 
Not LEAVING ONE THING FOR ANOTHER. “ Bent Tutor gens orl 
— Review, 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s, net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 





Te Deum in CG. Four Voices pe ‘aa a 
Magnificat and Nuno Dimittis in ¢ ‘sa a 
Ditto Ditto Tonic Sol-fa ... 14d 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3c 
if We Believe. Cy Fan SS 





Ditto Tonic Sol-fa ... 14d. 

ORCAN—Largo in E-flat tae ous PoP 1s, net. 

Minuetto in D =e aba -.. 18. 6d. net. 

Three Short Pieces in One Book 2s, net. 
NOVELLO & COMPANY, LONDON. 





ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s, 6d. net. Postage 4d, 
Weekes & Co., 14, Hanover St., Regent St., London, W. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 

For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-fja, 1-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 

Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, belmont Park, Backheath, 5,E. 


RGANIST AND CHOIRMASTER wanted for 
the Congregational Church, Redhill.—Apply, stating age, 
qualitication, and salary required, to the Secretary, ‘* Water- 

side,” Kedhill, 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungertord Road, N. 


R. ALFRED J. LAYION (Baritone), of the 
A Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S,W. 


M ISS ETHEL MORFORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—Press Notices and lerms, 32, 
Deronda Road, S.F. 
M RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenue, Northampton. 
kK, ALEXANDEK TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. a 
Rk. EDWIN J. WILKINS (Tenor), for Ballad 


Concerts, At Homes, Oratorios.—For terms, apply to per- 























manent address, Whittier House, 136, Browning Koad, Little 
Ilford. 


Rk. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS, for publication. — Address, 77, Umfreville Road, 
Harringay, N. 

R. J. R. GRIFFITHS, Mus, Bac., Durham, Organist 

and Choirmaster of Christ Church, Westminster Bridge 


Road, S.E., gives Correspondence Lessons in Harmony, Counter- 
point, etc.—Address 2a, Lorn Road, Brixton, 5.W. 


M® JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication. Vacancy tor an Assistant Pupil. ‘Iwo 
former pupils now hold Organ Scholarships at Oxford —Address, 
Wallasev, Cheshire. siecle - nine 
DR. ORLANDO A MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,.; 
L.Mus J.C.L.; Author of ‘The Student’s Harmony,” etc., ete., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, LORQUAY. 
Fok CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons. 
Station Arcade, London, E.C. 


LONDON GOLLEGE OF jnUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 











The Orpheus Music Co., Moorgate 
Estimates to Composers. 





PaTRON - - - + + - + = - His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Hoimes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
and at 350 Provincial Centres in JuLy (juNE for Scotland 
and Ireland) next, when Certificates will be granted to all success 
ful candidates. Latest date for receiving Entries, May isth and 
June 15th respectively. 
SYLLABUS for 1902 may be had of the Secretary, and contains 
full particulars oj the undermentioned :; 
(1) The Examinations for Certificates in Piinoforte, Violin, 
Singing, and lheory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C M.) 
(3) The Teachers’ Diploma (L.C.M.). 
(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1902, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 


for Icachers and others is held at Easter, August, and Christmas. 





1. WEEKES HOLMES, Secre/ary. 
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which countries he has, held responsible. positions. 


 SSTABLISHED 100 


“AUGUST GERN, Organ Builder 


(Many Years Foreman to Messrs, CAVAILLE-COLL, Paris), 





7. _ BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
= , (Near UXBRIDCE ROAD wane, DISTRICT spsih and eee BUSH, ¢.L R.) ; 


Inventor and Patentee of the Pneumatic Bouin tscaiedl jnateeal Tibules Pneumatic Action, and Pneumatic 
Couplers; also an Improved Electro-Pneumatic Action. 
me Received Highest Award at “ International Inventions’. Exhibition” for ingenious devices in Organ Mechaolum. 
3 A. Grrn begs to call the attention of those interested to the fact that he has made it his study for many years past to’ 
fr Cia. 1 his instruments all. the best principles of the leading Organ-builders of France, Germany, and England, in 

He has succeeded completely in carrying out many important 

_f \ improvements, as may be seen by a personal inspection’ of his-Organs, in which there is more way and power than in 
7 many others with twice the number of stops, and costing considerably more. 





o. Organ Butlers, 














’  NICARAGE PLACE, WALSALL; 





ae And 748, more, epee pot, Sydney, Australia. 
ie Organs built with laproved 1 Tracker Aotion, also with 
a the Tubular Pneumatio Transmission Aotion, on the latest 
S and most approved prinoiple. 

eee ~ Bpecifications and Estimates for New Popa En- 


largements, Repairs, etc., sent free. 








First-olase Tuners sont to all parts-of the Country. 


WICHOLSON: & LORD, 


| ean be made to suit the taste of the most fastidious in regard j q 
ORGANS TUNED BY CONTRAOT on ‘OTHER WISB. 


TO CHOIRMASTERS, CHORISTERS, AND. THOSE 
LEARNING TO SING. ~ 


THE ENGLISH PATENT. CONCERTINA 


is the best for training the yoice ; it excels all other musical 
instruments; and its extreme portability and richness of tone 





are not the least of ve many advantages it possesses. 





LACHENAL & 00.8 NEW MODEL, 
CONCERTINAS | 


to quality.and .tone;-and are made from 48 to 68 keys: in a 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- i 
tion of orchestral music. The New-Patent Bowing Valves, 

as used by Signor Alsepti, render its intonation perfect 














* Organ Builders, 
ie 35, OXFORD STREET, MANCHESTER, 
aR And at 181, UNION STREET, ABERDEEN, 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM, 


TUNINGS CONTRACTED FOR IN ANY PART OF _ 
GREAT BRITAIN. 


GB SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, 


| WADSWORTH & BRO., 


556, HOLLOWAY ROAD, LONDON. 











ORGANS FOR SALE OR HIRE, OR 

“PAYABLE IN 5 YEARS. 
Five new superior high-class Organs ready for 
delivery, £230, £240, £260, £265, £380; and Five 
Second-hand Organs at £35, £80, £100, £165, £200. 


“Price List, with Specifications for building Organs “ 
from £100 to £2,000. 


ALTERATIONS, ADDITIONS, REPAIRS, - — 
AND TUNINGS. a 


ALFRED MONK, — | 


Organ. Works, | ; 








Organ Builders, 
PALACE YARD, WORCESTER. 


(Eetablishea 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Spetifioations, Estimates, Desa, and Testimonials 
sent post free on application. 








z x5e 
So 

wy 

\ Ye 


OG 
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When arranging for your Choir Conoert - 


_ BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD'S Quaint Poem, - 
Set a8’a Chorus for S.C,T.B, by 
Cc. DARNT ON. 
it. will form a very effective Item. — 
Price 2d, ; Tonic Sol-fa,. 1d. ‘ 
J. R. Grirrrtns, Esq., Mus, Bac., writes : “ You have been” 
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Che ‘Wonconformist Musical Fournal, 


Edited by E. MINSHALL. 





A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 174. 


JUNE, 


PRICE 2D, 
Annual Subscription : as. 6d. post free. 


1902. 











By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
1, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. - 

‘‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted te 
the required purposes, and giving proof of thorough workmam- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee 











PRICE FIVE SHILLINGS. 


Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Thre* Celebrated Teaching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLINGLAKE, and LA ROSE 
BLANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by Tueo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. “ Bent Tutor published.” 


—Review, 
Publisher of Original Edition of J.D, LODER’S VIOLIN SCHOOL 
(first published at ras. net), reduced to 4s. net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 





BY 
E. BUNNETT, Mus.D. Cantab. 
Te Deum in G. Four Voices her >. en 


Magnificat and Nuno Dimittis in ¢ ee «» §3ds 


Ditto Ditto Tonic Sol-fa ... 14d 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Good Shepherd. (Easter) ... 3. 

If We Believe. Ccaat De cere Oe 

Ditto Tonic Sol-fa ... 14d. 
ORCAN—Largo in E-flat a oe 18. net. 
Minuetto in D ie obs ++. 18. 6d, net. 

Three Short Pieces in One Book 2s, net. 





NOVELLO & COMPANY, LONDON. 


ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s. 6d. net. Postage 4d. 
Weekes & Co., 14, Hanover St., Regent St., London, W. 








A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-fa, 1-; Words 2/- per 100. 
' London and New York: NOVELLO, EWER & GO. 
: Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, belmont Park, Backheath, 5,E. 





RGANIST AND CHOIRMASTER wanted for 
the Congregational Church, Redhill.—Apply, stating age, 
qualification, and salary required, to the Secretary, ‘ Water- 

side,” Kedhill. 








PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
i2 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungertord Road, N. 
R, ALFRED J. LAYTON (Baritone), of the 
: Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, “etc., etc. For Oratorios, Musical Services, Mis 
cellaneous Concerts, At Homes, etc. Also — of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 
M ISS ETHEL MORFORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—Press Notices and Ierms, 32, 
Deronda Road, S.E. 
RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenue, Northampton. 
K, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. 
R. EDWIN WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, epply to per- 
pa address, Whittier House, 136, Browning Koad, Little 
ord. 


R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS, for publication. — Address, 77, Umfreville Road, 
Harringay, N. 

R. J. R. GRIFFITHS, Mus. Bac., Durham, Organist 


and Choirmaster of Christ Church, Westminster Bridge 
Road, S.E., gives Correspondence Lessons in Harmony, Counter- 
point, etc.—Address 2a, Lorn Road, Brixton, S.W. 

R. JAMES LYON, Mus.B. (Oxon.), (a frequent 

contributor to the O.M.V.), prepares Candidates {or all 
Musical Examinations by Correspondence, MSS, corrected and 
revised for publication, Vacancy tor an Assistant Pupil. ‘Iwo 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasev, Cheshire. 

DR. ORLANDO A MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus 1T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TFORQUAY. 

OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade. London, E.C. Estimates to Composers. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 












































PATRON His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Augustus Hormes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provineial Centres in JuLy (June for Scotland 
and Ireland) next, when Certificates will be granted to all success- 
ful candidates. Latest date for receiving Entries, May 15th and 
June 15th respectively, 


SYLLABUS for 1902 may be had of the Secretary, and contains 
full particulars of the undermentioned ; 

(1) The Examinations for Certificates in Pisnoforte, Violin, 
Singing, and Theory of Music, 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C_M.) 

(3) The Teachers’ Diplens (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during rgo2, 

In the Educational Department, students are received and 
thoroughly trained under the best Frofessors at Moderate Fees. 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 
T. WEEKES HOLMES, Secre/ary. 














1 The Wonconformist Musical Journal, [JuNE, 902. 


















| “NO BRONCHIAL TROUBLES SINCE 
; USING VI-COCOA.” 


_MR. E. STEERS, 60, Heaton Road, Rye Lane, Peckham, S.E., 
writes :— 

“As a pianoforte tuner and musician allow me to add a small 
Testimonial to the qualities of that very valuable article of diet Vi- 
Cocoa. cane De course of my business I am at work at all hours, 
va especially this time of the year, when concerts and danc¢s are in 
full «wing. 

‘Be ore leaving a heated room, and going out in the cold night (or 
more often morning) air, I always try, if possible, to obtain a cup of 
V1-Cocoa, failing that, there is always one when I arrive home. 

) ‘‘T have been in my business twenty-five years, and until three 
years ago I suffered very much during the winter season from bronchial 
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\ trouble, but since pei been recommended to try Vi-Cocoa I can 
¢ gladly and thankfully affirm that I have had no indic«tion of my old 
’ complaint. I can attribute it to nothing else but Vi-Cocoa, as other- 
i ) wise I have lived just the same as I have always done. 
A H “If vou think this will benefit anyone by publishing it you are 
: 5 quite at liberty to do so.” 
; i 
} : ; ‘*Undoubted purity and strength.”"— Medical Magazine, 
| ‘‘In the front rank of really valuable foods.”—Lancet, 
FAVOURED BY THE 
Homes AND Hospitats 
OF 
; : ss : Loo a Mea eA ua GREAT BRITAIN, 
; 
: DAINTY SAM PLE FREE. Address: DR. TIBBLES’ VI-COCOA, Ltd., 60, Bunhill Row, E.C. 
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: “twas giad when they eald ae hy sel M d Author of “ Tue Great Tone Poets”; Editor of “Tue 
j ¢MBXISR SELER. | 20. Master Musicians,” and Writer of BEETHOVEN” in 
. “The King ehall Rejoice.” the Series, etc., etc. f 
| A. J. JamoungAu, O.N., 2d.; Sol-fa, rd. 
“ Praise the Lord, and call upon His Name.” — se le. % 
C. Larnton. O.N., 2d.; Sol-fa, 1d. What the Reviewers say :— 
beads 9 + ick J. Crowe st haslaid out his ‘Story of 
. ° r. Frederick J, Crowe st has laid out his ‘ Story o 
NONCONFORMIST MUSICAL JOURNAL OFFICE, Music’ in the best possible way, so that one is reabiy ted 


from its very beginnings through its principal stages 
of development to the present time. n the subject of 
English music, Mr, Crowest is excellent, and he is to 
be warmly congratulated on the authorship of this 
Price 4s. 6d. useful little book,” 
— . BANFFSHIRE HERALD— 
“Mr. &,. J. Crowcst has told the ‘Story’ well. The 


NEW BOOK FOR STUDENTS. topic is a great «ne, full of interest and profit, and 
within the limits the writer has given a clear and com- 
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Our Competitions. 


HE prize for the best Hymn Tune 
Voluntary has been awarded to— 
Mr. W. HENRY MAXFIELD, 

Mus. Bac., 
ALTRINCHAM. 





ae HH 
OUR NEXT COMPETITION. 

We offer a prize of Half-a-guinea for the best 
tune or carol to the hymn— 
“© Little Town of Bethlehem,” by P. Brooks. 


The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
June 30th, 1902. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. \ 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

Eokel 

We would call the attention of our Metropolitan 
readers especially to the Nonconformist Choir 
Union Festival to be held at the Crystal Palace 
on Saturday, June 14th. At 4 p.m. the concert 
on the Handel Orchestra will take place, when a 
very interesting programme will be rendered. 
Besides choruses, anthems, and part songs by 
the large choir, and pieces by the N.C.U. 








orchestra, Miss Maggie Purvis (soprano) and 
Mr. H. Turnpenny (tenor) will give songs and 
duets. In the evening the cantata, “The 
Triumph of the Cross” (Berridge) will be per- 
formed in the Concert Hall. During the day Mr. 
Clegg, an organist of very considerable reputation, 
will give a recital. We trust our readers will do 
all in their power to secure a large attendance at 
this Festival. 
KH H 
From church to music hall is not a usual pro- 
gression, but on a recent Sunday evening we under- 
stand Mrs. Brown Potter appeared at the Alham- 
bra, where she recited, “ Killed at the Ford,” “ Eve 
of St. Agnes,” and “The Holy City,” and also at 
St. George’s Chapel, Albemarle Street, where the 
Rector is holding a kind of “full dress” service 
late in the evening, for those who dine late. Here 
“The Holy City” was again given as a recitation 
with organ accompaniment. ‘The opinion seemed 
to be that it is much more effective as a vocal solo 
than as a recitation, 
OKO 
It is wonderful what enthusiasm will do, At 
a recent Wesleyan musical festival in Kent there 
was a singer in the choir who had attended three 
rehearsals and on each occasion had to bicycle no 
less than twenty-eight miles in order to be present. 
And yet some singers are afraid to walk a hundred 
yards, especially if they think it will rain before 
they get home again! 
OK 
A correspondent asks us what is the proper 
length for an ordinary, choir practice. It is quite 
impossible to give a definite reply as so much de- 


pends upon circumstances. We may say, however, 
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that we believe in beginning to time and keeping 
hard at work for, say, an hour and a quarter. ‘This 
is better than making four or five breaks for con- 
versation between the various items to be practised, 
and keeping the singers a couple of hours. 
38K 
At the recent meetings of the Congregational 
Union of England and Wales, a discussion took 
place on Sunday Schools, after a very interesting 
and broad-minded address by Mr. Elliott Viney. 
We were glad to hear Dr. G. S. Barrett plead for 
more attention to be given to the worship in 
Sunday schools. He feels that a simple liturgical 
service would secure the interest of the children, 
and would make the opening and closing devo- 
tions more real to them. Dr. Barrett prepared a 
book of services of this kind a few years ago, and 
we commend it to the notice of those who like his 
idea. It is published by the Sunday School 
Union. 
OK 
We call the attention of our readers to a Coro- 
nation Service issued from our office, and arranged 
by Mr. E. Minshall for use in Nonconformist 
Churches on June 26th. We venture to hope that 
it will be found useful in securing a hearty con- 
gregational service. ‘Two of the hymns are those 
that will be sung in Westminster Abbey. Words 
and Music are 2s. 6d. per 100; Words only, 9d. 
per roo. Specimens are sent free. 
KOK 
The choir chosen for the Coronation Service at 


Westminster Abbey will muster nearly 400, and 
will be drawn from all the principal choirs and 
musical institutions. The band will consist of 
about seventy performers, including the King’s 
band, which will, of course, be on duty. Mr. 
Alcock, assistant organist of Westminster Abbey, 
and organist of the Chapel Royal, St. James’s, will 
be at the organ. Sir Walter Parratt will assist 
Sir Frederick Bridge in the task of conducting the 
various marches before and after the service, and 
will, no doubt, also conduct his own composition. 
The fanfares will be played by a force of twelve 
trumpets (including eight players selected from 
Kneller Hall, the training school for military band- 
masters), together with trombones and drums. 
The rehearsals will be held in the great hall of 
the Church House. The order of the music for 
the service is : — 

Processional Anthem, “I Was 


RE htunsnbavirsshntupnsnsnemenante Sir H. Parry. 
bo ee eee Tallis. 
Introit, “O Hearken Thou” Sullivan, 
NENT sath sonabaeclaaietetiki mesdieate Wesley. 
VOR GRR cies verticscsesseneeice Ancient Plainsong. 


Anthem, “Zadok the Priest”... Handel. 
Cenfortare (after the crown- 


BNE) <<. Wako uavovsseetebesedens Sir W. Parratt. 
ge NR em Oe a H. Smart. 
Homage Anthem, “Kings 

OUR SOO i. incites sesedi cotsonre Sir F. Bridge. 
Offertorium, “Let my Prayer” Purcell. 

SUrSUM Corda”, Feiss. asec Marbeck. 
Sanctus and Gloria in Excelsis Stainer, 
UGGE PMOL cc sosssticesscpoupesnass Orlando Gibbons. 


a i 


Passing Notes. 


is fy. IR JOHN STAINER used often to 
RN | condemn the speed at which our 
-\ wi If 





SS Church music is occasionally taken. 
Ne) As an example on the other side he 

Ips Ys, instanced the singing at Rotterdam, 

~~ Where he once heard a tune sung at 
M.24 to the beat. An English cathedral musi- 
cian has recently come forward with a similar 
experience. The worthy gentleman did not need 
to go so far from home. A visitor to Cornwall 
declares that at one of the Methodist churches which 
he attended there the tunes were taken so slowly 
that the congregation had “a long, full breath on 
each note.” One hymn in particular proved so ex- 
hausting that in pity the preacher read out a line 
at a time! Even then, says the visitor, “we were 
panting.” The same thing may be heard in the 
remoter parts of the Scottish Highlands, where you 
might absorb the essentials of a shilling “shocker” 
while the congregation are getting through four 
verses of a psalm." 








City life is far too short for this leisurely style of 
psalmody. On the other hand, there can be no 
doubt that in many churches the singing is taken 
too fast; indeed, I have heard the hymns scampered 
through in a manner which I could only characterise 
as positively irreverent. The practice is especially 


reprehensible when applied to the old Reformation 
tunes, the tunes which Havergal described as “ grave 
but cheerful, dignified but chaste.” There ought 
really to be some discrimination. The Middle Eng- 
lish tune may be taken at a moderate speed, while 
the quite modern tune will sometimes stand a brisk 
movement; but to race through thé “Old Hun- 
dredth,” and “Winchester,” and “London New” 
as if the lives of the singers depended on making 
the shortest possible time, is neither good art nor 
good worship. 





I like that idea of the Leicester Opera House 
management of preventing an unwelcome speaker 
ftom being heard by ordering the band to play. To 
be sure it is not quite a new idea, Dr. Isaac Barrow 
had it tried on him at Westminster Abbey one Sun- 
day when his sermon proved too long for the offi- 
cials, They went to the organ loft and had the 
divine “ blowed down.” But the case of Mrs, Kendal 
and the Leicester Theatre band may be taken as 
establishing a precedent, and the example set might 
well be followed in various directions. A long- 
winded chairman might be cut short by the pianist 
thundering out the “ Tannhauser” overture, or a 
prosy village lecturer could have the local brass 
band turned on to him as an extinguisher. Even 
the church organist might play his little part in that 
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way when some latter-day Barrow is thumping his 
“Tenthly, my brethren,” out of the pulpit cushions. 
A dose of Lefebure Wely or “ the flamboyant Scotson 
Clark” would soon make him realise that he must 
postpone his tenthly to “a fitter opportunity.” 





I have always contended that the less we know of 
the private life and character of certain geniuses the 
better. Now look at Wagner, who is the demi-god 
of the modern concert-goer. I read in Mr. W. J. 
Henderson’s recent life of the master that he found 
it impossible to work unless in the most luxurious 
circumstances and surroundings. “I cannot sleep 
on straw and drink bad whiskey,” he said. He liked 
rich colours, harmonious decoration, out-of-the-way 
furniture, well-bound books. He must be clad in 
purple and fine linen if he would accomplish “ the 
terribly difficult task of creating a non-existent 
world.” He wore silk underwear at all times, and 
paid the most extravagant prices for his dressing- 
gowns, which were made to his order by one of the 
leading Viennese dressmakers. Isn’t there an un- 
manly weakness about it all? Bach lived and 
worked in comparative poverty; Mozart was laid in 
a pauper’s grave; Schubert did not leave the price 
of his coffin. These were men, and they triumphed 
in spite of their circumstances. Why could Wagner 
not have been a man too? 





It is pitiful to think that if Wagner had not been 
able to gratify these luxurious tastes we might have 
had no “Lohengrin,” no “ Parsifal,” no “Tann- 
hauser.” That luxury was a necessity to him seems 
perfectly clear. Indeed, he expressly said so. “I 
must,” he wrote, “ be coaxed in one way or another 
if my mind is to accomplish that which I have set 
myself to.” To Liszt he remarked plaintively, in 
1854, “No one knows the needs of people like us.” 
Certainly the Philistine does not know. But whether 
these things should be enlarged upon by the bio- 
graphers is a doubtful question. Personally, I can- 
not help feeling a certain contempt for Wagner when 
I read such details of his private life; and I begin 
to wonder whether it would not have been to the 
composer’s lasting advantage had we known as little 
about him as we know about Shakespeare or Dante. 
When you are listening to “ Lohengrin” you don’t 
want to know whether Wagner drank good or bad 
whiskey, or didn’t drink whiskey at all. 





I have been reading the newly-published life of 
the late William Black, the novelist. It is perfectly 
evident that Black knew nothing about music. Here 
is how he nods in one of his best known stories: “ In 
an ordinary ball-room, when there is a pause in the 
music—a dotted note, for example, in a waltz—that 
momentary space of quiet is filled with the rustling 
of silk and muslin.” Fancy a pause produced by a 
dotted note! It was Black who distinguished him- 
self by describing one of his heroines as playing an 
unheard-of and impossible sonata of Mozart’s in 
A sharp major. That would indeed be a dlack key! 

J. CUTHBERT HADDEN. 





A Musician's holiday. 


E had a rare treat last September. 

Having exhausted the cathedrals of 
England, Scotland, Wales, and part 
of Ireland, and figuratively speaking, 
like Alexander the Great, weeping 
that we had no more to conquer, we 
decided to go abroad again. We travelled to Lon- 
don, Dover, Ostend to Cologne, which we had 
long desired to visit. We heard two services on 
Sunday morning, one being High Mass at 9.30. 
There was a large and good choir, and, to my great 
delight, the music was “ Alla Capella,” in Palestrina 
style, entirely unaccompanied, the organ only play- 
ing interludes. The instrument is handsome but 
antiquated—the reeds are vile—but the organist was 
a capable one. 

We next went on to Strassbourg, where we heard 
Matins on Monday morning. The splendid Silber- 
mann (nave organ) has been entirely rebuilt re- 
cently. We heard the choir organ only—a most 
charming specimen of a Merklin, exquisitely played, 
and a great treat to me. The voicing is lovely— 
“Frenchy,” of course. 

We passed on to Zurich and Lucerne, where we 
heard a recital on the famous cathedral organ. I 
was greatly surprised with it, until I read in the 
programme that it has been renovated not long ago. 
The reeds are very good. The organ is powerful 
and brilliant, but more diapason tone would be an 
improvement. The “Storm Fantasia” was im- 
mense as regards thunder, wind, and rain, but 
musically the piece was poor compared with Lem- 
mens’s, The Vox Humana was fascinating to the 
last degree. I imagine that it is in a “ double swell,” 
it was so “distant.” The slightest noise in the 
building quite obscured the tone. 

We passed on to Meyeringen, Brienz, Thiin, 
Berne, Bale (a magnificent organ in each of two 
last cathedrals), vid Rheims, Calais, Dover to 
London. 

On Sunday morning we attended St. Paul’s 
Cathedral. Oh! what a magnificent service we 
had—never anything to equal this—including 
Choral Communion, which we stayed to join in. I 
wonder whether there is a more magnificent organ. 
As to the choir, Cologne is not to be compared to it. 
Our boys’ voices are far superior. We shall never 
forget this service. In the afternoon we went to 
Westminster Abbey, which was very good also. 
Anthem, “The Wilderness” (Goss); bass singer 
“Ar”—most enjoyable. Evening, St. Margaret's, 
Westminster, Harvest Festival. We had a surpris- 
ing time there. The organ—glorious. Lemare was 
in the States, but the deputy was perfectly satis- 
factory. Anthem, “Rejoice in the Lord” (Martin), 
was grandly sung and played. The quartett, un- 
speakably lovely. They sung a gorgeous Te Deum 
at close of service. I never had such a Sunday in 
my life, and I was very proud of our English Church 
music. We have nothing to be ashamed of either 
in choirs or organs. 
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Bristol. 


a HIS is a Congregational Church situ- 
# ated at Bishopston, within a mile 
# =or so of the famous Clifton Downs. 
It was erected twenty-six years ago 
in memory of the Rev. David 
Thomas, of Highbury Congre- 
gational Chapel, father of the present pastor, the 
Rey. H. Arnold Thomas, M.A. Up to the year 
1900 the only pastor at the Memorial Church was 
the Rev. W. Clarkson, 
B.A., who was compelled 
to give up his charge ow- 
ing to ill health, which ter- 
minated in a call to higher 
spheres in April last. Mr. 
Clarkson left behind him 
a fine record of splen- 
did service during — this 
long period, abundant 
testimony in this respect 
having recently — been 
afforded by the religious 
press in general. 

In June of last year a 
very worthy successor was 
found in the Rev. Hugh C. 
Wallace, a young man of 
remarkable ability and 
earnestness, who a few 
years back married a sister 
of the Rev. Dr. Horton, of 
Hampstead, who doubt- 
less makes an excellent 
“co-pastor.” Mr. and Mrs. 
Wallace came to Bristol 
from Blackburn, where 
they were previously sta- 
tioned for three years. 
Apparently an extended 
field of usefulness led them 
to accept the invitation to 
Bristol, though the church 
was well-nigh empty at the 
time, and the deacons 
held out but poor hopes of good congregations. 
Heeding not their fears, however, Mr. Wallace set 
to work with a will, and “where there is a will 
there’s a way,” so that very soon he became a 
pioneer in the neighbourhood, and now the church 
can scarcely contain the crowds which flock to 
hear him Sunday after Sunday. 

Mr. Wallace seems brimful of modern ideas, 
with any amount of courage in putting them into 
practice, and if his methods do not altogether 
appeal to the strongly puritanical folk there is no 
doubt of his having caught the ear of present-day 
worshippers, and, perhaps, no small amount of 
sympathy from the so-called “ Man in the Street.” 
He has a very telling voice, and an intensely 
earnest delivery, at times thrilling and passionate, 








which compels his listeners to “ sit up,” so to speak 
—a preacher through and through ; in fact, he is 
a subject one might enlarge upon considerably, but 
in this article we have to deal with the music of 
his church, 

Mr. Frederick A. Wilshire entered upon his 
duties as organist and choirmaster on the same 
Sunday as his friend and colleague, Mr. Wallace, 
commenced his ministry. We have seldom met a 
more enthusiastic musician 
than Mr. Wilshire, especi- 
ally in regard to the music 
of the Free Churches. 
Some few months back a 
writer in Musical O pinion, 
made an attack on the 
quality of Free Church 
musical doings generally as 
compared with the music 
of the Episcopal Church. 
This put Mr. Wilshire’s 
blood up, so that for several 
months he waged war with 
various correspondents in 
the columns of our contem- 
porary, and fought like a 
hero, letting them know 
that so-called “ Chapel 
music” was by no means 
the poor stuff they had 
thought it to be. | Born at 
Hanham, near Bristol, in 
1868, Mr. Wilshire early 
evinced: musical tenden- 
cies. playing in public at 
twelve years of ege, and 
was soon after appointed 
organist of the Hanham 
Congregational Church, 
where for a long period his 
father has been a deacon. 

In 1885 he placed him- 
self under the late Mr, R. 

. Vosper, organist at 
Highbury Chapel, Bristol, for whom he afterwards 
frequently deputised, and who put him in touch 
with the music of the great masters. In 1886 
we find him organist at St. Michael’s Church, 
a few miles away, and in 1889 he was appointed 
organist and choirmaster at the Warmley Parish 
Church. Work amongst the Episcopalians does 
not appear to have been altogether congenial 
to him, however, for in 1897, he returned to his 
old church at Hanham, where a new organ had 
been built. He then got together a capable choir, 
and was soon able to render some of the best an- 
thems and oratorio choruses, both at their own 
church and at several neighbouring parishes in 
churches of various denominations, including an 
Episcopal Church. At one chapel, after an effec- 
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tive rendering of Mendelssohn’s “ Hear my Prayer,” 
one good soul rose up and publicly thanked God 
for the gift of such beautiful music. In 1g00 Mr. 
Wilshire formed the Hanham Choral Society (with 
Mr. George Riseley, from whom he had some organ 
lessons, as president), and they have since per- 
formed Rossini’s “ Stabat Mater,” Gounod’s “ Re- 
demption,” the “ Messiah,” etc., etc., and 4re now 
getting up the “ Hymn of Praise.” He is able to 
continue his connection with this society in addi- 
tion to his work at the David Thomas Memorial 
Church, and on a recent occasion he brought his 
Hanham friends over to the Bristol Church, where 
they gave a much appreciated sacred concert. In 
addition to his abilities as an organist and con- 
ductor, Mr. Wilshire is very clever at giving humor- 
ous musical sketches. In this respect he is much 
in demand at concerts, At Homes, etc., all round 
the district ; he thus comes into contact with a large 
circle of acquaintances, and is very popular with 
them. 

The musical service at Bishopston is as fully 
choral as at any of the Free Churches of the ad- 
vanced type. The Congregational Chant and 
Anthem Book is used, with Mr. Garrett Horder’s 
hymn book and the Bristol Tune Book. Occasion- 
ally tunes from the Congregational Church Hymnal 
and Hymns A. and M. are also used. “ Order of 
Service” slips are printed each week, and freely 
distributed in the pews at every service. At the 
back of these slips a list of the engagements of the 
week is displayed, which does away with the long 
list of announcements which so often mars the 
decorum and the sanctity of the ordinary Free 
Church service. Very little expense is entailed in 
thus printing the list of hymns, anthems, organ 
voluntaries, lessons, solos, etc. In many churches 
where it is objected to on the ground of cost we 
are glad to find it to be the pleasure of some indi- 
vidual member to defray the same, and thus help 
towards things being done decently and in order. 

Looking over the list for Easter Sunday last, 
when we had the pleasure of being present, we find 
the organ voluntaries included, in the morning, 
“ Adagio” (Scotch Symphony) (Mendelssohn), 
“ Allegretto in A flat ” (Wolstenholme). Organ Con- 
certo, No. 6 (Handel); in the evening, “ Largo” 
(Handel), Organ Sonata, No. 2 (Mendelssohn). 
The anthems for the day were: “ O Saviour of the 
World ” (Goss), “ They have taken away my Lord ” 
(Stainer). Solo at evening service: “There were 
ninety-and-nine ” (Booth). There must have been 
thirty-five or forty choristers present on the occa- 
sion of our visit, when the church was packed to 
its utmost capacity—in fact, it was a record night, 
one of the deacons said. There must have been 
nearly a thousand people in the church, which, by 
the way, is lofty, light, and airy. 

The following programme was rendered at a 
short musical service at the close of the evening 
service: Offertoire for Easter Day (Batiste) ; solo, 
“He shall fed His flock” (Handel), Miss Ella 
Davies; “Romance in D flat” (Lemare); solo, 
“Behold, I stand at the door” (Jude), Mr. Alex- 




















ander Tucker; Allegretto (Martini); Postlude in 
D (Hamilton Jefferies). This will serve to show in 
some measure the quality of the music rendered. | 

Mr. Wilshire has a high idea of the part music 
should take in Divine worship, and always exercises 
great care in selecting suitable tunes, anthems, 
voluntaries, etc. A monthly leaflet is issued giving 
Mr. Wallace’s subjects, so that Mr. Wilshire is able 
to choose music in keeping with the same, and in 
this way the whole service is quite in harmony. 
Congregational singing comes in for careful atten- 
tion also. Mr. Wilshire says his chief aim is to 
get the people to sing ; when playing he feels much 
in the same position as the man at the wheel, that 
he has complete control of the congregation, and 
can thereby get forte or piano effects, suitable 
tempo, etc., etc., as he wishes. He abhors frivolous 
and tawdry voluntaries, and always seeks to make 
every part of the musical service as good as possible. 

The organ is of good size and tone, and is placed 
by the side of the chancel with the pulpit on the 
opposite side, Between the two are some six or 
seven rows of choir seats, all on the same level, and 
facing the congregation, a somewhat awkward 
arrangement, we thought, for getting good musical 
results. The whole service was bright, dignified, 
and altogether inspiring. The choir did well in 
the anthem, and also made a good lead in the ex- 
cellent congregational singing, which was a feature 
of the service. 

Mr. Wilshire’s accompaniments to hymns, an- 
thems, and especially the solos, were those of the 
good all-round musician which he undoubtedly is. 
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The Cenor Part in Barnby's Hymn Tunes. 


By J. R. GRIFFITHS, Mus.Bac. 


NOS NE of the most formidable difficulties 
which a young beginner at the organ 
has to encounter is that of rendering 
the left hand independent of the 
pedal part. At first this particular 
hand reveals a startling attachment 
to the feet, and dances attendance upon their move- 
ments to a most surprising degree. Should the 
pedal part proceed upwards, the left hand is ready 
to accompany it at once in the same direction. Or 
should the pedal part move downwards, this obse- 
quious hand immediately displays its willingness to 
go down too. In short, Ruth-like, it seems to say to 
the foot, “ Whither thou goest, I will go; and where 
thou lodgest, I will lodge.” 

“ But,” says the reader, “what has all this to do 
with the tenor part in Barnby’s tunes?” Well, to 
this question we may reply in the profound words of 
Captain Cuttle: “The bearings of this observation 
lays in the application on it.” A frequent practice 
of the writer when dealing with the organ difficulty 
just referred to, is to give the pupil an easy, well- 
known chant or tune, assigning the bass part to the 
feet, the soprano and alto parts to the right hand 
on one manual (the Great, for instance), and the 
tenor part to the left hand on another manual (say 
the Swell). By using soft 8 ft. stops on the Great, 
and a trumpet on the swell, and the Bourdon and 
Great to Pedal coupler for the pedal, the tenor part 
will be made to stand out prominently as a solo. 
After a course of chants and tunes played in this 
way, the left hand begins to get accustomed to its 
new function, viz., the playing of an immer part, and 
thus gradually becomes independent of the move- 
ments of the feet. While adopting this plan w:th a 
pupil recently, the writer noticcd as she was playing 
one tenor part after another in this prominent man- 
ner, that some tenor parts were quite melodious 
compared with others. In some cases the part was 
felt to be just a filling in of the harmony; in 
others it was clearly a melody in itself. And, 
glancing at the composer’s name he found, in more 
than one instance, it was that of the late Sir Joseph 
Barnby. His interest once aroused, he turned up 
tune after tune by this well-known composer, and 
found, as he had begun to expect, that the majority 
of them had particularly interesting and melodious 
tenor parts. 

Let us examine a few of his tunes, taking as our 
handbook the collection published by Messrs. Novello 
and Co., in 1897—the year following the composer’s 
sudden and lamented death. _We find here no less 
than 246 tunes, many of which have found an abid- 
fg place in modern hymnals. No. 4 is his well- 
known St. Andrew, an adaptation of his short an- 
them “Sweet is Thy mercy, Lord.” (The tenor part 
tf’ so melodious that we venture to give it in full. 
Notice, by the way, that it contains two of Barnby’s 





favourite tenor progressions, (1) an ascent, stepwise 
or by leap, to the upper tonic, and (2) the use of the 
flattened leading note. 























One of the finest tunes ever written is doubt- 
less Barnby’s St. Chrysostom (No. 185); and, 
perhaps, of all his tunes it is the _ best 
known. To those who have heard it sung at St. 
Anne’s, Soho, to the words “ Jesu, my Lord, my 
God, my all,” and in connection with the annual per- 
formance of Bach’s Passion Music which Barnby in- 
stituted at this church, the tune has a charm which 
must be experienced to be described. It is devo- 
tional to the highest degree, and one which lifts the 
worshipper completely away from things earthly. As 
a composition, it has many points of interest apart 
from the tenor part, which is melodiousness itself: 
notice, for instance, the beautiful sequence in the 
soprano and bass parts between the first and second 
lines of the hymn, also the absence of the third in 
the fifth chord of third line, and the interspersed 
unison and harmony passages in fifth and sixth 
lines. The tenor part is in Barnby’s characteristic 
style, and contains the two features already alluded 
to in St. Andrew, both appearing as in that tune, in 
juxtaposition. We will quote the first three 
lines :— 
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It will be noticed that the two tunes already re- 
ferred to are both in the key of E flat. This leads us 
to observe another feature of Barnby’s, viz., his 
fondness for this particular key. The writer was so 
struck by the frequency with which this key was em- 
ployed that he looked through the whole of the 246 
tunes and found that no less than sixty-three had the 
key-signature of E flat! In other words, practically 
one-fourth of his tunes have this signature! Of the 
sixty-three, six are in C minor, and one partly in 
C minor and partly in E flat. Thus, out of twenty- 
four possible keys, only two are employed for one- 
fourth the total number of tunes. 

Our concluding example in this prevailing key of 
E flat is No. 205, the popular tune to the words, “ For 
all the saints who from their labours rest.” The open- 
ing line of the tenor part is particularly inspiring, 
and worthy of our notice; and as this is necessarily a 
rousing tune, we are not surprised to find the pre- 
sence of the rise to the upper tonic, nor the absence 
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“Festival” Anthems, N° 25. 


The King Shall Rejoice. 


Psalms X XI. 1.2. xxIx. 2. 10. 


Festival Anthem. 


A. J. JAMOUNEAU. 


London: “Musical Journal” Office, 29, Paternoster Row. B.C. Price 24 Tonie sol-fa 1¢ 
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SEMI CHORUS. (Voices and Organ.) 


4 Allegro moderato. ¢-404 
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“Festival” Antbems. 


1. “HE IS RISEN” (Easter). THomas Facer ie oo 
2. IN THE BEGINNING WAS THE WORD estes Festival). C. DaBnToN 


*3. COME, SING WITH HOLY GLADNESS (Sunday School Anniversary). 
E. H. Surra, F.R.C.O, 


4. BLESSED ARE THE MERCIFUL. G. Rayrieien Vioaks . = 


*6. I WILL SING OF THE MERCIES OF THE LORD FOR EVER Wenivel, 
CHARLES DARNTON 


6. OH, LOVE THE LORD (For Quartet and Chorus). ARTHUR J. JAMOUNEAU 
*7, JESUS, THOU SOUL OF ALL OUR JOYS (Choir Festival). Arruor BERRIDGE 
*8. O CLAP YOUR HANDS (Prize Festival Anthem). W. Riesy, Mus.Bac. 
*9. 


. THOU CROWNEST THE YEAR WITH THY GOODNESS 
(Prize Harvest Anthem). ArTHuR BERRIDGE 


*10. OH, SING UNTO THE LORD A NEW SONG (Prize Festival Anthem). 


Containiny four movements, embracing Soprano Solo, Quartet, Tenor Solo, and Chort.ses. 
Marruew Kineston, Mus. Bac. 


*11. SHEPHERD OF TENDER YOUTH (Hymn-Anthem for Choir and Congregation). 
ARTHUR BERRIDGE 


12. THE LORD IS MY LIGHT (Full Anthem for S.A.T.B. and Mezzo-Soprano or 
Contralto Solo). Psroy E. Fietcner 


13. THOU SHALT KEEP THE FEAST OF HARVEST (Prize Harvest Anthem— 
Soprano Solo, Quartet, and Chorus). Pxroy E. FLercHeer ... 


"14. ARM, SOLDIERS OF THE LORD (Festival Anthem). JosiaH Boorse .. 
15. THOU, O GOD, ART PRAISED (Festival Anthem). G. RayizeieH Vicars 


16. WE DECLARE UNTO YOU GLAD TIDINGS (Prize Anthem). 
Ortanpo A. MANSFIELD, Mus. Doc., F.R.O.O. 


17. THE LORD IS MY SHEPHERD (Full Anthem). W. A. Montcomery, Mus. Bac. 


18. ARISE, SHINE, FOR THY LIGHT IS COME (Prize Anthem—Christmas or 
Festival). W.T. Crossizy, A.R.C.O, 


#19. PRAISE THE LORD, AND CALL UPON HIS NAME (Full Anthem). 
C. Darnton 


2. WHEN I HAD WANDERED FROM HIS FOLD (Contralto Solo, Quartet, 
and Chorus). ARTHUR BERRIDGE 


21. ABIDE WITH ME. J. A. MBALE, A.R.0C.O. eee oe eee eee eee eee 
* Band Parts may be had. 
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of the flattened leading note. Here is the opening 


line of the tenor part :— 
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An unusual feature of No. 177, a tune to “ Just as I 

am,” is the doubling the soprano part by the tenor. 

The doubling is only for four chords, but the effect 
is good :— 


























The tune Bethlehem-Ephratah (No. 
thus in the tenor part :— 


134), opens 
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reminding us (though this is doubtless a coincidence) 
of the opening strain of the soprano part of Sir John 
Stainer’s tune to the words “There is a_ blessed 
home ”: 














Our last example shall be from the tune to 
“ Saviour, again to Thy dear name we raise ” (212), 
the tenor part of which is every whit as interesting as 
the soprano part. It contains both of Barnby’s 
characteristic features, and is worthy of quotation in 
full :— 
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It is obvious that considerations of space prevent 
us from giving further examples of Barnby’s tenor 
parts. Interested readers, however, will easily find 
others for themselves. At the same time, they will, 
of course, bear in mind that though we said the 
majority, we did not say the whole of this composer’s 
tenor parts were conspicuously melodious. For in- 
stance, of the under parts in his well-known tune to 
“When morning gilds the skies,” the bass is de- 
cidedly the most interesting. 

The writer confesses to a considerable amount of 
curiosity as he searched the biographical notices of 
Sir Joseph to find if he had a tenor or a bass voice. 
One would naturally expect from the tunefulness of 
his tenor parts he must have been a tenor. And this 
supposition was realised on finding that the com- 
poser’s voice was a pure tenor. One writer remarked 
in an obituary notice of Sir Joseph, that his voice 
was “capable of patterning the nicest shades of ex- 
pression and voice quality. ... With tenors he 
was most exacting, and his attention to them in his 
choir (the Royal Choral Society)... . has raised 
the tenors this season to a higher pitch of excellence 
than I have ever known them to be.” May not this 
fact have something to do with the melodiousness of 
Barnby’s tenor parts? In any case, his tunes are a 
great heritage to the worship-music of English- 
speaking peoples throughout the world, and will 
long keep fragrant the memory of the genial com- 
poser. 
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Che Interpretation of Songs. 


re — MA HE réle of a song interpretee is a com- 





has been a time when there were so 
many excellent song recitalists or 
such quantities of new and attractive 
music for them to sing. The day of 
the old operatic concert company is about over, and 
the singing of songs takes its place. A few years 
ago no one thought of going about the country sing- 
ing a whole evening’s programme, but now many 
people are doing it, and doing it extremely well. 
The field offers many attractions to those singers 
who are intellectual, and are not satisfied with 
simply going about the country singing an aria or 
two, learned parrot fashion. 

For the last few years there has been a great in- 
terest in searching in remote places for gems of 
melody and verse that have been hidden away 
among the dusty manuscripts of the library shelf 





paratively new one, and there never ' 


or preserved by mouth to mouth transference from 
one generation to another. So there are now avail- 
able to every singer recitalist anthologies of old 
Italian melodies, French chansons, French, Ger- 
man, Italian, Scotch, and Irish folk-songs, and, in- 
deed, songs from nearly all people, however primi- 
tive. These have been collected and edited by 
industrious and, in many cases, extremely com- 
petent musicians who have recognised the innate 
musical value of a genuine folk-song. In the realm 
of the art song, we have the marvellous list of songs 
from Mozart down to Strauss, Liszt; and Brahms, 
covering nearly every musical difficulty and every 
shade of emotional expression. 

Now, the interpreting of these songs is the mission 
of the song recitalist. Broadly speaking, a song is 
a musical picture of a mood; and it is not an easy 
task for a singer to change his mood with entire 
freedom, and with such clear and distinct delinea- 
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tion that it is perfectly apparent to his audience. 
When he is singing in a foreign language it becomes 
far more difficult, because a large part of his audi- 
ence, while hearing the quality of his voice, can only 
guess at the meaning of the words. 

As a broad proposition, I think, therefore, that 
the singer’s task is made easier by singing in Eng- 
lish whenever it is possible. This, in a measure, 
is less necesary when there is an English translation 
furnished with the programme, for the translation 
enables the singer to sing the original words with 
that attention to the perfect adjustment of words 
and musical phrase that is absolutely necessary for 
good interpretation. Nearly all the great modern 
song writers have been extremely careful to con- 
struct their musical phrases to bring out the mean- 
ing of the words. Or, as Robert Franz put it, “ the 
melody must grow out of the words.” This principle 
the singer must apply even as much as the composer. 
He must bring out each phrase with a just apprecia- 
tion of the weight of meaning, attaching to each 
word and bringing the stress of his voice to bear 
upon the right syllable at the right time and in 
the right way, so that each phrase may be illu- 
minated, as it were. This is done largely by a 
special stress upon the consonants of the syllable, 
and by the use of large, free vowels. Of course, 
the first thing one must do in the interpretation of 
a song is to decide what the poet meant by the poem, 
and then whether the composer has carried out his 
intentions or not. In other words, he must decide 
what the mood is that he is to interpret. It is not 
always an easy matter to decide this, so it seems, 
for almost any poem or song is capable of more 
than one interpretation. 

Let us take, for example, that wonderful song of 
Schumann's “Ich grolle nicht.” Here is the pic- 
ture of a lover whose sweetheart has deserted him. 
She has married another for position and luxury, 
and has reaped a reward of misery and woe. The 
lover sees her surrounded by all the luxury that 
money can buy; but he also sees that the serpent 
of unhappiness and misery is gnawing at her heart. 
So the lover says he will not complain of his lot 
even if his heart should break. All this is perfectly 
plain from a reading of the words. But deeper than 
all this lies the inner meaning of the poem. Is his 
spirit one of forgiveness or one of hatred and exulta- 
tion? Is he glad she is so unhappy or is he for- 
giving? A friend used to say that this “Ich grolle 
nicht” meant “I can stand it if you can.” However 
this may be, it covers the point in question, that 
the singer must find the inner meaning of the poem 
and try to interpret it with all the means at his 
command, 

But the means are so limited! He has, firstly, 
the colour of his voice; then the enunciation of the 
words and some facial expression. This brings us 
to the consideration of the most important point of 
all—the singing. 

I say emphatically that, first of all, he should 
train his voice to the last notch of perfection. It is 
true that some singers have succeeded in becoming 





celebrated recitalists who have really never been 
fine singers in the accepted sense of that term. 
‘The cases that occur to mind have been those who 
had extraordinary gifts of emotional nature and in- 
terpretative powers. After all is said and done, 
there is nothing so attractive to an audience or so 
satisfactory to the singer as a mastery over the art 
of singing—just plain, beautiful singing. I mean 
the kind spoken of in a book on the opera, where a 
singer is referred to as follows :— 

“ This admirable singer never even tried to throw 
emotion into his singing, any more than he tried to 
act; yet he would often arouse audiences to the 
frantic pitch of excitement, and coolly draw tears 
from many an eye—by sheer beauty of tone and 
musical plastics.” 

The italics are mine, and express the idea I wish 
to convey. The tendency of modern music has 
been away from that which is beautiful merely as 
beauty, and song-writing has followed the example 
of instrumental music to a certain extent. This is 
natural enough, for the composer no longer writes 
simply to make beautiful melodies; he writes to 
express what is in his heart or to delineate the mood 
of the poem, regardless of whether it may lead him 
into ugly phrases or not. 

This is all as it should be, of course, but when 
the art of singing gives up its search for beauty, 
pure, simple, chaste beauty—beautiful tone for its 
own sake—we shall be deprived of that which is its 
greatest glory. 

It seems to me the first duty of the recitalist is to 
sing beautifully, for at least four-fifths of his work ; 
the rest need not be ugly even if it be stormy. I 
do not mean, when I advocate so much attention 
to pure singing, that we are not to try to be expres- 
sive, or’ that we are not to “throw ourselves into 
the song.” That is farthest from my thought. I 
am only trying to emphasize what seems to me so 
important and so often underrated—the emotional 
value of beautiful tone that does not try to express 
anything but beauty. 

Perhaps I might be permitted a word, in closing, 
about the way I study songs myself. Having chosen 
the songs I wish to sing, I study the words carefully. 
If they be in German, French, or Italian, I translate 
them literally, so that I know the exact meaning of 
every phrase and the relative significance of every 
word. If I sing it in English I change the transla- 
tion, if there be one, until I am well satisfied with 
the relation of words and notes, taking great care 
not to place unimportant words on accented parts 
of the measure. 

When this part of the work is satisfactorily done, 
I practise the song over and over again until I com- 
prehend it musically, that is to say, the intervals, 
time, etc. I am then free to express what I find 
in the song, untrammelled by any musical limita- 
tions. I confess that I occasionally change notes in 
a song when it contains some that I cannot sing; 
I also transpose them, without hesitation, into a key 
that fits my voice. I save my voice by singing 
the music mentally over and over again. I do the 
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same phrase as many times as I like until I feel that 
I understand it. I consider this mental study of 
the songs by far the most valuable. I study the 
accompaniment carefully, too, to point out any 
special musical thought to my accompanist, so that 


PrP wt 


my interpretation of the song may be borne out in 
the accompaniment. 

When all this care has been given to the song in 
the study of it, the performance can attain a high 
degree of spontaneity. 





“A Sunday Off. 


HAD been superseded (for the day). 

The Sunday-school authorities had 
commandeered the choir seats for a 
scheme of decoration, on the occa- 
sion of the anniversary, and the 
school organist was appointed to 
officiate during the whole of the day, it being an 
axiom with our superintendent that on this parti- 
cular day, at all events, all that could possibly be 
done by the “school people” should be done by 
them and no one else. It would not be profitable 
to discuss here whether this is entirely courteous 
to the organist of the church, or whether it is the 
system usually adopted on these occasions. I am 
inclined to think the answer would be in the nega- 
tive to both these propositions; but the unaccus- 
tomed fact remained that I was free for the day; 
and though at first I had ambitions to “ wander far 
afield,” yet on casting my eyes down the Saturday 
column of preachers and services, I noticed a place 
close by which I had often heard of and mentally 
resolved to visit, and this “free day ” enabled me to 
satisfy my desire. 

On this particular Sunday morning, therefore, I 
made my way to Guildford Street, and mingled in 
a select crowd of visitors who were strolling leisurely 
into the great open space in front of the Foundling 
Hospital. I do not know if all your readers have 
been to the delightful Sunday morning service (for 
so it proved to me) held in the chapel of this insti- 
tution, but it would certainly be worth their while 
to do so if they ever get the opportunity. The com- 
bination of attractions here for eye and ear alike is 
indeed great: the old-fashioned, straight-backed 
pews and the remarkable architecture of the interior 
of the chapel ; the stained glass windows, full of the 
coats-of-arms of past benefactors and governors ; 
the Handel organ; and, above all, the rows upon 
rows of quaint-costumed children—a pretty yet 
pathetic sight. 

Armed with a prayer-book of uncertain date, I 
was not quite able to follow the whole service with 
ease so far as preciseness went; whether to be 
ashamed of this fact or to glory in it as a Noncon- 
formist I am not quite sure. But one thing seems 
to me certain, that there is something indefinably 
devotional and dignified about such a service as 
this—at any rate, to one who seldom worships with 
the Anglicans—which is missing in our Free Church 
sanctuaries, or the most of them, although it is 
quite possible that much of this feeling would gradu- 
ally disappear with a course of regular attendance 
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and frequent participation in this essentially 
liturgical form of service. It is, however, the sing- 
ing which is the unique attraction for most visitors 
to the Foundling Chapel, and it was indeed a treat 
to hear the fresh young voices of the children’s 
choir, reinforced of course by a few professionals, 
whe occupied seats in front of the organ, pouring 
out melody with such an effect as only trained 
children can, Elaborate settings of the Te Deum 
and Benedictus, the exquisite hymn-anthem by 
Myles B. Foster, “O for a closer walk with God,” 
and the duet, “ Now we are ambassadors,” followed 
by * How lovely are the messengers,” were all in- 
cluded in the service, which only contained one 
hymn for congregation, “ There is a blessed home,” 
and this was taken verse by verse as an alternate 
quartet. But we were there to listen, and person- 
ally I found the greatest sense of blessing was 
attained in just listening, a’fact which many of our 
congregations seem slow to appreciate and act upon, 
even for the short time in the service while an 
anthem is being rendered. 

At the end of the service the visitors inspect the 
dormitories, and the picture gallery and museum, 
finishing by watching the children sit down to their 
dinner, a function which is preceded by a quaint 
“grace,” led by brass instruments, and sung to 
Handel’s tune, “Solomon.” For the music-lover 
the museum room is sacred ground indeed, as the 
keyboard of the original organ upon which Handel 
played is here in one corner, while here also, as is 
well known, are the “ Messiah” scores which he be- 
queathed to the Hospital, in which he took such a 
kindly interest. 

Evening comes on apace, and the question arises, 
Whither? As my Nonconformity has by no means 
been knocked out of me by the recollection of the 
morning service, pleasant and inspiring though it 
was, I resolve to visit the cathedral of West Central 
and Baptist Nonconformity—Bloomsbury Chapel— 
where the veteran Rev. Chas. Williams, late of 
Accrington, is announced to preach. Arrived in 
good time, I watched the congregation enter, and 
even in the few minutes which elapsed between my 
arrival and the commencement of the service, I 
had discovered that the secret of a large part of 
the success of ‘our Free Churches lies in the con- 
trast which they present to those of the Episcopal 
Church in the matter of welcoming visitors and 
fellow-members, and making them feel at home. 
It is no doubt the case that this result is often 
attained by the loss of other good qualities. The 
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lack of that reverence and devotional feeling in 
which our Church brethren excel, is often pain- 
fully apparent among us; but it surely should be 
for us, as Free Churchmen, to blend the two attri- 
butes, and so make a long stride towards per- 
fection in the “manner of assembling ourselves 
together.” 

The singing at Bloomsbury was in many respects 
quite opposite in character to that at the Foundling 
Chapel in the morning. While it is indeed true 
that one may obtain help by listening to the sing- 
ing of others, yet I could not but feel that there is, 
after all, nothing like a full volume of sound from 
the whole congregation to lift one up to the very 
highest level of worship in the service of praise. 
This effect was certainly attained at Bloomsbury, 
although the whole of the hymn tunes that were 
sung vividly recalled byegone days in country dis- 
tricts, as they were of the “repeater” order, with 
the well-known “runs” which abounded in the tunes 
of the olden time. An inquiry after the service as 
to this revealed the fact that a service of song, en- 
titled “Hymns and Tunes of Long Ago,” is in 
great favour at Bloomsbury, and these tunes were 
selections from that book—a quaint idea, and justi- 
fied by success so far as this particular service was 
concerned, although disappointing to the writer, 


who had hoped to hear some tunes in which he 
could join, and make up somewhat for the silence 
of the morning. 

The choir here is a fine large muster of over 
forty voices, but there was no opportunity for a 
good judgment of their powers as a body, as the 
chant and anthem were taken up very generally, 
and the piece sung during the offertory was another 
of the tunes just referred to. 

The Rev. A. R. Buckland’s scholarly discourse 
in the morning, and the Rev. Charles Williams’ 
impassioned missionary sermon in the evening, 
were well worth being heard by even larger con- 
gregations; and as I walked home through the 
quiet West Central squares, there was much to 
ponder over in the sights and sounds of the day. 

Arrived home, I heard that our school anniversary 
had been such a success that the church had been 
“crowded out,” and that the preacher in the morn- 
ing had been “lovely.” But I, who have had some 
experiences of the church when it has_ been 
“crowded out” before, and who also have lively 
recollections of some of the jingling rhymes con- 
nected with anniversary music in general and 
ours in particular, thought of the Foundling 
Hospital singing and the quiet but hearty service 
at Bloomsbury Chapel, and I was quite content. 


Dr. C. W. Pearce on Church Musicians of the 
Nineteenth Century. 


) HE following is an extract from an 
Rl able lecture by Dr. Pearce on “ Eng- 
| lish Church Music ”:— 


“With the dawn of the 19th cen- 
tury came another period in the his- 
tory of our English Church music. 
Handel’s influence waned, and our composers turned 
their attention to other models. It is interesting to 
trace in their music the different sources of inspira- 
tion. Very early in the century we find the style 
and manner of Haydn and Mozart reflected in our 
services and anthems; later on, Beethoven, Spohr, 
and Mendelssohn were in the ascendant, and now- 
a-days, if any foreign composer may be flattered by 
imitation in this respect, 1 should say Richard Wag- 
ner was the man.  Battishill died in 1801, and 
amongst those Church writers who had attained 
maturity at the beginning of the 19th century were 
Thomas Attwood and Samuel Wesley. Attwood 
was a pupil of Mozart’s, and, like Pelham Hum- 
phrey, carried much of his foreign master’s style 
into his music. S. Wesley, on the other hand, 
may be said to be the last of the older school of 
cathedral musicians, since he took Purcell as a 
model, before he transferred his allegiance to Bach. 
The founders of the modern existing school of 
Church music were Sir John Goss, Dr. S. S. Wesley, 
Henry Smart, Dr. T, A. Walmisley, Dr. E. J. Hop- 
kins, and Sir Frederick Ouseley. Goss may be said 
to have imbibed the Mozart style of graceful melody 
and harmony through his master Attwood; Samuel 
Sebastian Wesley’s music shows signs of Spohr’s 
influence, strongly tempered, however, by his own 
striking individuality. This composer has pro- 
duced at least three anthems which will be sung as 


long as a trained choir can be found in the British 
Empire; these are “ The Wilderness,” “ Blessed be 
the God and Father,” and “ Ascribe unto the Lord.” 
Henry Smart and Thomas Attwood Walmisley show 
Mendelssohnian tendencies in spite of their un- 
doubted originality ; but Edward John Hopkins had 
a sweet style of his own, with here and there strong 
suggestions of the ancient tonality of the pre-Restor- 
ation period; Sir Frederick Ouseley was in many 
respects the 19th century counterpart of Dean Ald- 
rich, although in some of his Church music (notably 
in the magnificent anthem “ It came even to pass ”) 
he proved that he could write in the modern way 
when he liked. Four names of departed musicians 
stand out very prominently as representing the great 
Victorian era, Dr. G. M. Garrett, Sir Joseph 
Barnby, Sir Arthur Sullivan, and Sir John Stainer. 
Of these, Dr. Garrett, a pupil of S. S. Wesley, was 
eminently successful as a devotional service writer ; 
Sir Joseph Barnby’s anthem for eight voices, “O 
God to whom vengeance belongeth” (for use in 
time of war) is a successful modern application of the 
ancient unaccompanied Motet style, although this 
composer’s strength lay more obviously in the pro- 
duction of short and easier anthems for parish 
choirs. Sir Arthur Sullivan’s “Sing, O Heavens” 
bids fair to become a classic, and Sir John Stainer’s 
“Drop down, ye Heavens,” “I saw the Lord,” and 
“Lead, kindly Light,” will go down to posterity with 
the best efforts of his predecessors. Oh, that this 
last-named composer could have been spared to us 
for even a few years longer! He was the musician 
of all others who did his utmost to regenerate and 
raise the standard of English Church music’ in the 
reign of Queen Victoria, and we all know how he 
succeeded in his efforts. 
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Echoes from 


the Churches. 


A copy of “ The Choirmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. E. Stephens. 


METROPOLITAN. 

BARNSBURY.—A further concert of the series 
given by the combined choirs of Arundel Square and 
Kingsland Congregational Churches, and Highbury 
Hill Baptist Church, was held on Tuesday, May 6th, 
at Arundel Square. The concert, which included 
Gaul’s “Holy City” and Mendelssohn’s “Hear My 
Prayer,” was largely a repetition of the one lately 
given at Kingsland, and Mr. C. W. Harris as con- 
ductor, Mr. W. R. Alpe as organist, and Miss Swin- 
stead as pianist, are again to be congratulated on 
an artistic success. The parts were well balanced, 
and the choruses, particularly “ Thine is the king- 
dom,” and the double chorus, “ Let the sea rejoice,” 
were rendered with great spirit and precision, to- 
gether with expression. The solo parts were well 
sustained by the following capable artistes :—Miss 
Jessie Wood and Miss Edith Lane (sopranos), Miss 
Lily Beaton and Miss Lottie Le Pla (contraltos), 
Mr. R. A. Kingston (tenor), and Mr. Bevan Cowley 
(bass), of whom Miss Beaton, Mr. Kingston, and 
Mr. Cowley also contributed solo items in the second 
part of the programme, while Miss Wood sang with 
much beauty the solo work in “Hear My Prayer.” 
Mr. Arthur Berridge also played an organ solo. The 
Rev. Dr. Garnett, M.A., presided. By this method 
of combining forces, works are attempted which 
would otherwise be beyond the powers of smaller 
choirs, and we must commend our friends at the 
respective churches for the high standard they have 
succeeded in maintaining. 


CAMDEN TowNn.—A social evening was recently 
held in the Lecture Hall, adjoining Bedford Chapel, 
for the purpose of congratulating Mr. Will C. Pear- 
son (organist and choirmaster) on the occasion of 
his marriage, and of presenting him with a set of 
knives and forks and carvers, as a token of apprecia- 
tion for his valuable services. An é€pergne was 
given also by members of the Junior Choir. The 
presentation was made by the minister, Rev. J. H. 
Harley, M.A., and Mr. Jones (Choir Secretary) and 
others spoke in high terms of Mr. Pearson’s work. 
Musical selections wer rendered during the evening 
by members of the Choir and friends,” Miss Milly 
Watt (Deputy Organist) presiding at the piano. 

CLAPTON.—On Saturday, April 19th, Mr. W. C. 
Webb, A.R.C.O., reopened the organ in Pembury 
Grove Methodist Free Church. His programme 
included selections from the works of Lemmens, 
Schumann, Dubois, Wely, Wolstenholme, Hof- 
mann, and Rea. Songs were given by Miss May 
Fuchs, and the choir sang several anthems.—On 
May oth a very successful concert was given in the 
Downs Chapel, the principal item being Mendel- 
ssohn’s “Lauda Zion.” The choruses were excel- 
lently rendered under the able conductorship of Mr. 
W. C. Webb. Choruses from “Elijah,” “Judas 
Maccabeeus,” and “ The Messiah” were also given. 
The soloists were Madame Marion Perrott, Miss 
Edith Nutter, Mr. Samuel Masters, and Mr. Alex- 
ander Tucker. Miss E. L. C. Head was at the 
piano, and Mr. Gerald Bullivant at the organ. 


LOWER CLAPTON.—An organ recital was given on 
Saturday, the roth inst., at Pembury Grove 











U.M.F.C., by Mr. Louis F. Goodwin, the organist 
of the Mildmay Park Wesleyan Church, in aid of 
the Renovation and Organ Fund. The church was 
well filled by a highly appreciative audience, to 
whom Mr. Goodwin played a most interesting selec- 
tion of music. The first item on the programme 
was Kinross’s Overture, and the organist at once 
gave his hearers a taste of his quality. Lange's 
“ Cradle Song” and Pearce’s “ Offertoire ” were then 
received with much applause, and his exquisite ren- 
dering of Wolstenholme’s “Canzona” and “ Le- 
maigre’s “ Capriccio” fully merited the enthusiastic 
encore it evoked. Perhaps the most popular piece 
of the evening, however, was the blind composer 
Hollins’ “Intermezzo,” which Mr. Goodwin inter- 
preted most artistically. There are, doubtless, 
organists of equal technical ability, but it might not 
be so easy to find one who possesses in the same 
degree as Mr. Goodwin that power of filling his 
hearers with the true spirit of the music. Miss 
Tanner was the vocalist, and the choir rendered 
effective service with three anthems during the 
evening. 

ISLINGTON.—On Thursday, May ist, the Psalmody 
and Choral Class of Union Chapel brought their sea- 
son to a close by giving a performance of “ Elijah.” 
The choruses all went exceedingly well, under the 
conductorship of Mr. G, H. Betjemann, and the prin- 
cipal soloists were Miss Florence Bethell, Miss Edith 
Nutter, Mr. Henry Plevy, and Mr. Arthur Barlow. 
Mr. Fountain Meen accompanied the entire work 
upon the organ. There was a large attendance, and 
a collection was taken on behalf of the Great 
Northern Central Hospital. 

KINGSLAND.—On the 24th ult. the combined 
choirs of Kingsland and Arundel Square Congrega- 
tional and Highbury Hill Baptist Churches, forming 
a chorus of sixty voices, rendered Gaul’s “ Holy 
City” at the first-named church under the direction 
of Mr. C. W. Harris, organist and choirmaster of 
the church, The principals were Miss Jessie Wood 
(soprang), Miss Lily Beaton (contralto), Mr. Robert 
A. Kingston (tenor), and Mr. Alfred Bentley (bass). 
Mr. W. R. Alpe presided at the organ, and Miss 
Swinstead at the piano. The solo parts were well 
sung, and in the quartets the voices blended well 
together. Miss Wood drew a very hearty recall for 
her singing of “ These are they which came out of 
great tribulation,” and bowed her acknowledgment, 
as also did Miss Beaton for her rendering of “ Eye 
hath not seen.” Miss Lily Harper joined the solo 
ladies for the trio “At Eventide.” Mr. Kingston 
was in fine voice, and sang “ My soul is athirst for 
God” with a clear and finished enunciation. Mr. 
Bentley is a local favourite, and rendered the bass 
solo, “A new heaven and a new earth,” in good 
style. Mr. Harris’ conducting was an inspiration. 
His acquaintance with the work seemed complete, 
and he gave the respective parts their cues in a very 
helpful manner. The second part of the concert 
consisted of Mendelssohn’s “ Hear my prayer,” and 
a miscellaneous selection of songs. At the conclu- 
sion Mr. Hayworth, in the absence of a pastor, made 
a short speech congratulating Mr. Harris on the 
success of the evening, and thanked the singers for 
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their work. Mr. Harris responded in a few suitable 
sentences, expressing a wish to see the building as 
full on Sundays at devotional services as it was 
that evening. He hoped some of the strangers who 
had graced them with their presence that night 
would give them the pleasure of their company to 
worship on Sundays. 


STRAND.—At the annual meeting of the Religious 
Tract Society in Exeter Hall on May oth a choir 
under the conductorship of Mr, E. Minshall ren- 
dered the following programme of music :— 
“Zadok the Priest” (Handel), “Praise the Lord” 
(Darnton), “O Divine Redeemer” (Gounod), and 
“Life up your Heads” (Handel). Mr. Fountain 
Meen ably presided at the organ. 


PROVINCIAL. 

FENNY STRATFORD, BucKs.—On Sunday, April 
27th, the services at the Spurgeon Memorial (Bap- 
tist) Church were set apart tor the celebration of the 
choir anniversary. The Rev. H. Martin, of Tring, 
conducted the services throughout, and preached 
excellent sermons, morning and evening. ‘The 
attendance was good on each occasion, and the sup- 
port given was clear evidence of the manner in 
which the efforts of the choir are appreciated by 
those who attend the church. At the morning ser- 
vice the choir rendered an anthem,“ Oh praise the 
Lord” (Temple), in good style. In the afternoon 
a sacred concert was held, when an attractive pro- 
gramme was submitted to a large and appreciative 
audience. ‘The choir was conducted by Mr. J. W. 
Hough, and Mr. A. H. Goodman (organist of the 
church) presided at the organ. The following 
vocalists were engaged for the occasion, and: their 
efforts were much appreciated :—Soprano, Miss A. 
Bull (silver medallist, Bucks. Eisteddfod) ; 
contralto, Miss E. Wright (Northampton) ; tenor, 
Mr. T. Cosford (Northampton) ; bass, Mr. J. Henley 
(Fenny Stratford). The concert opened with a 
hymn and prayer. In the evening the choir re- 
peated some of the choruses given in the afternoon, 
and also gave a tasteful rendering of Woodward’s 
“Radiant Morn.” Miss Bull sang “ Angels ever 
bright and fair,” Miss Wright “ The Better Land,” 
and Mr. Cosford “Rock of Ages.” On Monday 
evening, the 28th, a public tea was held in the 
schoolroom, and was followed by a social evening 
and solo-singing competition, open to members of 
the choir — the contest being organised to 
encourage the members in “home practice.” 
There was a spirited contest—especially in the 
soprano section—and some very good performances 
resulted. Miss H. Waller, of Newton-Longville, 
adjudicated, her decisions meeting with general 
satisfaction. ‘The prize-winners were :—Soprano: 
1st, Miss F. Bates; 2nd, Miss E. Pearce; 3rd, Miss 
L. Lane. (8 entries.) Contralto: 1st, Miss G. 
Parrott. (3 entries.) Tenor: 1st, Mr. J. Dimmock. 
(4 entries.) Bass: ist, Mr. H. Knight. (3 entries.) 
The test pieces were respectively: “ When the heart 
is young,” “Oh rest in the Lord,” Good-bye, Sweet- 
heart,” and “ The Diver.” 

FOLKESTONE.—On Wednesday evening, April 
3oth, an interesting musical service in connection 
with the Folkestone Circuit Choir Union, took 
place at the Grace Hill Wesleyan Church. There 
was a very large congregation. The music had 
been chosen with great care and discrimination, 
and both the solos and orchestral selections were 
rendered in a manner deserving the highest praise. 
Madame Annie Swallow, R.C.M., gave a fine inter- 





pretation of the solo ‘“ With Verdure Clad” (Haydn), 
and “ Abide with Me” (Liddle). Her powerful voice 
filled the church, whilst her enunciation was perfect. 
Mr. W. H. Wilkins also created a favourable im- 
pression with his solo “ It is Enough ” (Mendelssohn). 
All the other selections were given in a most credit- 
able manner. In the course of the evening, the 
Rev. R. M. Spoor preached a very able and appro- 
priate sermon, taking for his text “ Singing with 
grace in your heart unto the Lord” (Col. iu, 16). 
The other part of the service was as follows :— 
Hymn 619 (tune “ Braden”); Prayer; Te Deum 
Laudamus (W. Jackson); Scripture; Chant, 
“Psalm xlv.” (Dr. Boyce); hymn 569 (tune 
“ Altona”); anthem, “Oh Taste and See” (Goss) ; 
hymn 804 (tune “ Petition”); anthem, “As Pants 
the Hart” (Spohr); solo, Madame Annie Swallow, 
R.C.M.; hymn 1 (tune “ Nativity”); Andante, 
“T’Adoration” (Mercier) Band and Organ; hymn 
317. (tune “Wilton”); chorus, “ Hallelujah” P 
(Handel); Benediction and vesper verse.—An ex- ; 
cellent concert was recently given at Cheriton Con- 
gregational Church by some of the members of 
Radnor Park Congregational Church Choir, under 
the direction of Mr. W. F. Jupe. There was a good 
audience, who thoroughly appreciated the various 
items. 

NARBERTH.—The eighth annual South Pem- 
brokeshire Congregational Choral Festival was held 
at the Victoria Hall on Wednesday, May 7th; Mr. 
W. J. Evans, Aberdare, conducted, while Mrs. 
Cattley, of Tenby, ably presided at the organ. Mrs. 
Cattley had also visited the various districts as re- 
hearsal conductor, and it was generally felt that the 
successful festival was to a great extent due to her 
faithful work in the churches. Mr. Robert S. 
Thomas, Pembroke, carried out the secretarial 
duties. 

PONTYPRIDD.—Zoar Band of Hope, under the 
leadership of Mr. R. Bevan, gave two capital per- 
formances of “ The Village Children” (D. Jenkins, 
Mus. Bac., Cantab.) recently, namely, the first in 
cantata form at Zoar Chapel, Hopkinstown, on May 
Ist, and the other in character at the Lesser Town 
Hall, Pontypridd, on May 8th. In the first per- 
formance the choir was assisted by the Pontypridd 
String Band, in charge of Mr. Chas. Gane, and 
both choristers and artistes, as well as the band, 
acquitted themselves in a very creditable manner. 
This, perhaps, was the better performance from a 
musical point of view; there appeared to be a better 
blend of the voices and much more sympathy be- 
tween the choir and artistes and the band. The 
second attempt was, of course, more elaborate and 
artistic, and all who took part therein deserve the 
heartiest congratulations. Messrs. J. T. Jones, P. 
Jones, Robert Jones, and S. Thomas worked zeal- 
ously and well in staging the work, and some of 
the scenes were most picturesque, and the singing 
at times was very pathetic, and fairly enraptured 
the large and appreciative audience. The second 
part consisted of the performance of the temperance 
cantata, “ Molly and Mike” (Bonner), with limelight 
views, Mr. A. O. Forrest manipulating the lantern. 
Unfortunately, owing to the lateness of the hour 
at which this was commenced, the part was some- 
what hurriedly done, and the very interesting story 
had to be left unread. The singers, however, did 
exceedingly well, not forgetting the splendid render- 
ing of the old Scotch song, “ Ye banks and braes ” 
with the words “ Good-bye to grief,” by Miss M. J. 
Moses, Miss Annie Thomas in the hidden quartet, 
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Miss Myfanwy Charles in her début proving the 
undoubted good quality of her voice, and Mr. D. S. 
Jones in his usual good style. The “ Whistling 
Chorus” was right well applauded. It is not very 
often that so many fine sopranos are found in the 
same place of worship, and the friends of Zoar 
‘Chapel ought to be proud of them and of the efforts 
put forth by the Band of Hope; and great credit is 
undoubtedly due to the conductor, Mr. R. Bevan, 
Miss S. R. Thomas, organist, and Mr. S. Thomas 
and other members of the Committee, for the really 
good work that is being done to train the young so 
well in the way they should go musically, as well 
as morally and spiritually. 


Nonconformist Church 
Organs. 


ABBEY ROAD WESLEYAN CHURCH, BARROW: 
IN-FURNESS. 

Built by Messrs, Wadsworth and Brother, Manchester. 

_.. | Manuals ,, rb Ag ne CCtoA 

Compass { Pedals ., om Ln ~. COCte? 


Great Organ. 
Double Open Diapason... ? aig 16 feet 
Open Diapason is % ne er So» 


Violin Diapason 8 1 
Hohl Flute .. 8 » 
Principal 4 » 
Harmo.ic Flute 5 
Fifteenth ivi by ag ay 2 » 
Mixture di st 1 yy, Es 3 ranks 
Trumpet ay ™ xt ind 8 feet 

Swell Organ, 
Lieblich Bourdon ., ‘* 45 a 16 feet 
Open Diapason “3 o3 ne oe 8 oy 
Rohr Gedact.. 8 ,, 
Salicional Rs ad Pe < es 
Voix Celestes ve ty ae <a = 
Gemshorn 4 4 » 
Piccolo ae mar a a 2 » 
Mixture AS iy HE as Re 3 ranks 
Horn .. fe a a ae ae 8 feet 
Oboe .. oe my ae at be eS % 
Contra Fagotto 
‘Clarion ai (prepared for) ; j ' 3 

Balanced Swell Pedal. 

Choir Organ, 
Dulciana ‘ Yi > pe i 8 feet 
Viola .. “a - ~ ne ay 3 vs 
Lieblich Gedact (prepared for) we 8 
Wald Flute re a 4 » 
Flautina (prepared for) 2» 
Clarionet mle 3 pore ea 

Pedal Organ. 
Open Diapason ae ee 16 feet 
Bourdon ot Ne Ae i bie 1 
Violoncello (prepared for) .. me a 8 
Bass Flute .. ‘ —- oy te 8 ,, 


Couplers. 
Swell to Great. Choir to Pedals. 
Great to Pedals, Swell Octave. 
Swell to Pedals, Tremulant to Swell. 


‘ Swell to Choir. 


Composition Pedals. 
Three double acting to Great Organ. 
Three ,, me Swell Organ. 
One se # “Great to Pedal” Coupler. 
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RAILWAY STREET WESLEYAN CHAPEL, 
NELSON. 
Built by Messrs, Forster and Andrews. 
Great Organ, 
CC to G, 56 Notes. 


. Fifteenth ne 0 EE oe 2 
: Clarinet ee oe Metal ee 8 ow §644 " 


Swell Organ, 
CC to G, 56 Notes. 
g. Open Diapason .. Metal .. 8ft. 56pipes. 


10. Hohlfléte .. Wood 8, 56 4, 
11, Salicional ., .. Metal S$, 56 » 
12, Voix Célestes oo, ee... OS, AN 
13. Gemshorn ., ca EE ce, Ain Os 
14. Piccolo < .. Metal .. 2,, 56 , 
15. Cornopean .. .. Metal 8, 56 » 
16, Oboe .. my .. Metal va ue a 


Pedal Organ. 
CCC to F, 30 Notes. 


17. Bourdon ae .. Wood ., 16ft. 30 pipes. 
13. Violoncello .. oo WOOGG op Gn BOs 


Total .. 920 pipes, 
Couplers. 


19. Swell to Great. 21. Swell to Pedals. 
20, Swell Super Octave. 22, Great to Pedals, 


Two Double Action Combination Pedals to the Great 
Organ, and two to Swell, 

Pitchpine Case impost high, with handsomely 
decorated front pipes, Swell Box 1} inches, College of 
Organists pedal board, and draw stop arrangements, 
Tubular pneumatic action to the Pedal Organ, Balance 
Swell Pedal. 

oe 


Staccato Notes. 


Mr. E. M. Lort, organist of St. Sepulchre’s, Hol- 
born Viaduct, died on April 18th. 

Sir ALEXANDER MACKENZIE has been conducting 
his Coronation March at the Alhambra. 

THE Stollwercks Male Choir of 80 voices, from 
Cologne, sang at the Mansion House on May toth, 
and before the King on a later date. 

WE regret to hear that Mr. August Manns is 
seriously ill. Dr. Cowen will conduct the Corona- 
tion Concert at the Crystal Palace on July sth. 

THE authorities of Trinity College, London, have 
determined to give £5,000 to the University of Lon- 
don “ for the advancement of the art of music.” 

Dr. JAMES HIGGs, a much-esteemed musician, 
died on April 26th. He wrote several works on 
Theory, and was organist at St. Andrew’s, Holborn. 


Ir is stated that some provincial singers will be 
in the choir at Westminster Abbey at the Corona- 
tion Service. Mr. Ben Davies and Mr. Andrew 
Black have offered their assistance in the choir. 


95 


1. Open Diz pason .. Metal .. 8ft. 56 pipes. 
2. Stopped Diapason .. Wood .. 8, 56 » 
3. Gamba S Mak. 8° is 
4. Dulciana (bass from No.2) Metal .. 8, 44 » 

5. Principal re -. Metal .. 4 56 » 
6. Harmonic Flute J, I oS 6 
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Musical Journal. 





New Music. 


GEORGE NEWNES, LTD. 

The Story of Music. By Frederick J. Crowest. 
1s.—This little volume is a marvel of information. 
The story of music is told in an interesting way, and 
the author has certainly been exceedingly clever to 
compress so much knowledge into such a small 
compass. But the work needs some careful revision. 
For instance, it is peculiar to read in a book dated 
1902, “ Tschaikéwsky still lives.” 





CURWEN AND SONS, LTD. 
Coronation Hymn. Words by Dr. R. F. Horton. 
Music by J. D. Macey. 1d. —A fine hymn with a 
very suitable tune, which ought to be largely used 
at Coronation Services in the Free Churches. 


NOVELLO AND CO. 


Coronation Marches. Books I. and II. for 
Pianoforte. Selected and Edited by H. Elliot 
Button.—We have here some well-known marches, 
such as Meyerbeer’s “Coronation,” Beethoven’s 
Triumphal March from “King Stephen,” Handel's 
“ Scipio,” Molique’s “ Abraham,” Costa’s 
“Israelites.” But we also have some good modern 
compositions by Coen, Faning, Button, Hollins, 
German, Mackenzie, and Jackman, They are all 
good, and the work is nicely got up. 

This tis the Day. Coronation Anthem. Bruce 
Steane. 4d.—A capital anthem—bold, pleasing, 
and not very difficult. Choirs will like it. 

Heaven bless our Lord the King. Cuthbert 
Harris. Coronation Day. Percy E. Fletcher. 
The Crowning of the King. Herbert W. Wareing. 

-These are three numbers in the “ School Songs ” 
Series. They are bright and effective, and well 
suited for children’s voices. 

Coronation Song-Book for Children’s Festivals. 
1s.—Contains an admirable selection of pieces. 

English Lyrics. (Fifth Series.) C. H. H. Parry. 
2s. 6d.—Seven charming but short songs, which will 
be acceptable to vocalists of taste. 

T. BROOKFIELD, SOUTHPORT. 

Blessed is the People. Coronation Anthem. By 
Charles Darnton. 2d.—We can commend. this 
anthem to all choirs. It is well written, and is very 
effective in performance. 

JOHN BLOCKLFEY. 

The King’s Coronation. Patriotic Song for 
Children. By Charles Darnton. 3d.—This is 
written in two parts, with a nice pianoforte accom- 
paniment. Quickly learned, and will be appre- 
ciated. 

MUSICAL JOURNAL OFFICE. 

The Organist’s Magazine of Voluntaries. May 
number. 1s. 6d.—This is No. 67 of the series. It 
contains three pieces. First, an interesting Corona- 
tion March by Bruce Steane, which will compare 
very favourably with many of the other marches 
issued. Second, there is a “Meditation” by James 
Lyon, very suitable as an onening voluntary; and 
third, we have an Andante by C. Darnton, which is 
simple but pleasing. 


lai 


THE PRINCESS OF WALES has been made a Doctor 
of Music of the Welsh University. 


Aastl 
{> a> 


Necidentals. 


A ScortisH farmer was commissioned to buy @ 
certain song, and he went into a music shop with 
that view. 

“In what key would you like it?” politely asked 
the assistant. 

“T couldna say.” 

“Would you like it in a high or low key?” 

“T dinna ken, but—” and he raised his hand— 
“it’s juist for a pianny aboot this hicht.” 


SINGING MASTER: “Why, you have no voice at 
all!” 

Singer: “Well, but I always pay for my lessons 
double the amount usually paid by others.” 

Singing Master: “Say that again—your voice 
sounded much better, I thought.” 


MUSIC is always a great attraction, and a good 
organist and choir will do almost as much to fill 
a church as will good preaching. Recognising this 
fact, one of the clergymen in Atlanta, Georgia, who 
presides over the Trinity Methodist Church in that 
city, procured some hundreds of canaries and hung 
them in cages from the walls and roof. The golden- 
throated songsters kept up a perfect flood of melody, 
intensely delighting the children for whose benefit 
the service was held. 


CLERGYMAN (showing a lady visitor around the 
church): “Now, madam, you have seen the organ, 
the font, and the nave. I should next like to con- 
er you to the altar.” 

Lady Visitor: “Oh, this is so sudden! ” 


I VISITED a performance of trained dogs, one of 
which was supposed to play a tune on the piano, 
The dog took his seat, and commenced running its 
forepaws along the keys, when, lo and behold! the 
strains of “Home, Sweet Home” came from the in- 
strument. When this had lasted a few minutes 
someone in the audience shouted ‘ Rats!” and the 
dog (a terrier) jumped from his seat and began look- 
ing into every corner of the stage for the rats. 
Imagine my surprise to hear the piano keep on, 
playing. I found out afterwards that it was worked 


by machinery. 
a 


Co Correspondents. 


F. C. M.—(1) It would be better to beat four in. 
the bar. (2) The passage is in G Minor; you ought 
not to have any difficulty in seeing that. 

QUAVER.—The judicious use of the tremulant is 
effective; but not too much of it, please. It is 
absurd for your friend to object to it on the ground 
that it is mechanical. 

E. S.—Kandele is a kind of harp used in rw Leh 

J. J. RG) E flat. (2) C minor. (3) Yes. (4) Left 
to the discretion of the performer. 

The following are thanked we 2 communica- 
tions: A. W. (King’s a (Harrogate), 
V. J. M. (Belfast), W. avait, a de Re 
(Ripon), J. E. (Chesterfield), C. R. T. (Dulwich), 
S. D. (Leamington), E. E. Inverness), C. T. (Ox- 
ford), W. A. (Grantham). 
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“Or CORONATION SERVICES. 
LEAFLET CONTAINING) HYMN, 


f 1. O KING of kings, Thy blessing shed 
. On our anointed sovereign’s head ; 
And, looking from Thy holy heaven, 
Protect the crown Thyself hast given, 
Etc., ete. 


ith Both Notations, 18. per 100 ; 500, 3s. 6d. ; 1,000, 6s, post free. 
London: 
** MUSICAL JourNAL ¥ Orrice, 29, Paternoster Row, E.C. 


* Che Choirmaster. 


Hints on Voice and Choir Training. 
at By JOHN ADCOCK, 


Author of “ The Singer’s Guide,” “ Catechism of Music,” etc, 


























A NEW CANTATA FOR GENERAL USE. 


The Triumph of the Cross 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening: 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The final chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 

tion (with music of two Congrega- 
4s. per 100 net. 
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tional Hymns), 
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New Music. 


GEORGE NEWNES, LTD. 

The Story of Music. By Frederick ]. Crowest. 
1s.—This little volume is a marvel of information. 
The story of music is told in an interesting way, and 
the author has certainly been exceedingly clever to 
compress so much knowledge into such a small 
compass. But the work needs some careful revision. 
For instance, it is peculiar to read in a book dated 
1902, “ Tschaikéwsky still lives.” 


CURWEN AND SONS, LTD. 


Coronation Hymn. Words by Dr. R. F. Horton. 
Music by J. D. Macey. 1d.—A fine hymn with a 
very suitable tune, which ought to be largely used 
at Coronation Services in the Free Churches. 


NOVELLO AND CO. 


Coronation Marches. Books J. and II. for 
Pianoforte. Selected and Edited by H. Elliot 
Button.—We have here some well-known marches, 
such as Meyerbeer’s “Coronation,” Beethoven’s 
Triumphal March from “King Stephen,” Handel's 
“ Scipio,” Molique’s “ Abraham,” Costa’s 
“Tsraelites.” But we also have some good modern 
compositions by Coen, Faning, Button, Hollins, 
German, Mackenzie, and Jackman. They are all 
good, and the work is nicely got up. 

This ts the Day. Coronation Anthem. Bruce 
Steane. 4d.—A_ capital anthem—bold, pleasing, 
and not very difficult. Choirs will like it. 

FHleaven bless our Lord the King. Cuthbert 
Harris. Coronation Day, Percy E. Fletcher, 
The Crowning of the King. UHerbert W. Wareing. 

These are three numbers in the “School Songs” 
Series. They are bright and effective, and well 
suited for children’s voices. 

Coronation Song-Book for Children’s Festivals. 
1s.—Contains an admirable selection of pieces. 

English Lyrics. (Fifth Series.) C. H. H. Parry. 
2s. 6d.—Seven charming but short songs, which will 
be acceptable to vocalists of taste. 

T. BROOKFIELD, SOUTHPORT. 

Blessed is the People. Coronation Anthem. By 
Charles Darnton. 2d.—We can commend this 
anthem to all choirs. It is well written, and is very 
effective in performance. 

JOHN BLOCKLEY. 

The King’s Coronation. Patriotic Song for 
Children. By Charles Darnton. 3d.—This is 
written in two parts, with a nice pianoforte accom- 
paniment. Quickly learned, and will be appre- 
ciated. 

MUSICAL JOURNAL OFFICE. 

The Organists Magazine of Voluntaries. May 
number. 1s. 6d.—This is No. 67 of the series. It 
contains three pieces. First, an interesting Corona- 
tion March by Bruce Steane, which will compare 
very favourably with many of the other marches 
issued. Second, there is a “ Meditation” by James 
Lyon, very suitable as an onening voluntary; and 
third, we have an Andante by C. Darnton, which is 
simple but pleasing. 

age 

THE PRINCESS OF WALES has been made a Doctor 

of Music of the Welsh University. 


Necidentals. 


A ScorrisH farmer was commissioned to buy a 
certain song, and he went into a music shop with 
that view. 

“In what key would you like it?” politely asked 
the assistant. 

“T couldna say.” 

“Would you like it in a high or low key?” 

“T dinna ken, but—” and he raised his hand— 
“it’s juist for a pianny aboot this hicht.” 


SINGING MASTER: “Why, you have no voice at 
all!” 

Singer: “Well, but I always pay for my lessons 
double the amount usually paid by others.” 

Singing Master: “Say that again—your voice 
sounded much better, I thought.” 


Music is always a great attraction, and a good 
organist and choir will do almost as much to fill 
a church as will good preaching. Recognising this 
fact, one of the clergymen in Atlanta, Georgia, who 
presides over the Trinity Methodist Church in that 
city, procured some hundreds of canaries and hung 
them in cages from the walls and roof. The golden- 
throated songsters kept up a perfect flood of melody, 
intensely delighting the children for whose benefit 
the service was held. 


CLERGYMAN (showing a lady visitor around the 
church): “Now, madam, you have seen the organ, 
the font, and the nave. I should next like to con- 
duct you to the altar.” 


Lady Visitor: “Oh, this is so sudden!” 


I VISITED a performance of trained dogs, one of 
which was supposed to play a tune on the piano. 
The dog took his seat, and commenced running its 
forepaws along the keys, when, lo and behold! the 
strains of “Home, Sweet Home” came from the in- 
strument. When this thad lasted a few minutes 
someone in the audience shouted * Rats!” and the 
dog (a terrier) jumped from his seat and began look- 
ing into every corner of the stage for the rats. 
Imagine my surprise to hear the piano keep on. 
playing. I found out afterwards that it was worked 
by machinery. 

me fe - 


Co Correspondents. 


F. C. M.—(1) It would be better to beat four in 
the bar. (2) The passage is in G Minor; you ought 
not to have any difficulty in seeing that. 

QUAVER.—The judicious use of the tremulant is 
effective; but not too much of it, please. It is 
absurd for your friend to object to it on the ground 
that it is mechanical. 

FE. S.—Kandele is a kind of harp used in Finland. 

J. J. R.—(1) E flat. (2) C minor. (3) Yes. (4) Left 
to the discretion of the performer. 

The following are thanked for their communica- 
tions: A. W. (King’s Cross), J. T. (Harrogate), 
W. J. M. (Belfast), W. W. (Cardiff), T. H. R. 
(Ripon), J. E. (Chesterfield), C. R. T. (Dulwich), 
S. D. (Leamington), E. E. Inverness), C. T. (Ox- 
ford), W. A. (Grantham). 
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; FOR CORONATION SERVICES. 
LEAFLET GONTAINING HYMN, 


f 1. O KING of kings, Thy blessing shed 

On our anointed sovereign’s head ; 

And, looking from Thy holy heaven, 

Protect the crown Thyself hast given, 
Etc., ete. 

Both Notations, 1s. per 100 ; 500, 3s. 6d. ; 1,000, 6s, post free. 
London: 
‘*Musicat JournAL” Orrice, 29, Paternoster Row, E.C. 


Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “ Catechism of Music,” etc, 





“Most helpful little manual we have met for a long 
time. ., . , Altogether a-capital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 


Cloth boards, 2s, net. 
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A NEW CANTATA FOR GENERAL USE. 


The Triumph of ee Cross 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening: 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- . 
fixion. The final chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. . 
SAMPLE, 7 STAMPS. 


Words for Congregation (with music of two Congrega- 
tional Hymns), 4s. » por 100 net. af 




























“ Mobsicat youneat” OFFICE, 29, Paternoster Row, E.C. 


FOR PEACE FESTIVALS. 


SIR HENRY R. BISHOP’S 


Well-known —, Song, with New Copyright Words 
for Peace Festivais. 23 








vay! doy! Raise the Shout. 


cove. is" born as hatred dies, 
pret crown thy destinies, thrice happy land. 
re joy! joy! 
from envy now release, 
Pave and brotherhood increase, 
Rise, blessed bond, 
Round us build walls of peace. 


Old Notation, 14d.; Sol-fa, 1d. Samples Free. 





London: “ Musicat JourNAL” OFFICE, 29, Paternoster Row, E.C. 





THE ORGANIST’S 
MAGAZINE 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FO 
' Editea by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 







OF VOLUNTARIES. 





Volumes J., II, HL, IW., and Y., Price 13/6 each. 
List of Contents sent on application, — 









VOLUME. W. 
Pr ygy bere pe 1899, contains— 


L 
Andante Rolgiogo,”C. Daraion 
editation. rthur Berridge. 


J; o"pieae: ERCO. LACAN 
ttwater, 
pind H. = FRAC. 


arch, ie contains— 
pp cng ~ — 
Wvaiter Port 
‘aay, P. aot F.R.C.O., L.R. A.M. 


900, containe— 
EF Fugue. 2 Brace cr Steane 
net H. Sauith . FE R.C.O. 


July, 1900, contain fy 


Bendiea. pnd Allegro. Cuthbert Harris, ‘Mus. Bac. 
e ie, 
September, 1900, contains— 
Marche Solennelle. James Lyon. 
ree contains— 


contains— 
‘Triumph of en a tjotilant Me March). W. C. Filby, LS.M. 
mba 





- SINGLE. COPIES, _ONE SHILLING AND SIXPENCE NET. 











January, 1901, containe— an 
Introduetion and Variations on “Moscow.” & H. Smith, 


Bruce Steane. 
Saga: Ai - » 1901, contains- 


. A. Berrid 
Oni hoe with we tena st erridge. 


1901, contain 
Introduction and ‘vomabers n “ Durham.” mE H. Boskthy F.R £2. 
“Talli «A. M A.R.C.U. 
Abbey Chimes, introduring Tall a Cénca. 8, eale, 
Andante ny pose. 
e 
ace eee a ber, 1901, contains— 
ttwater. 
Fopraune Melody. Bruce Sten, 
Evensong. Ernest H. Sm 
‘wouumE wt. 


ice Steane, 
Sannerae 


1902, ; 

se) a gos F.R.C.O. . >, 
hs 8 Oo OO Sint, F.R.C, 

sed ‘Woyements ine C. Filby, LS.M: No. mae the 
ies mu ‘00. 






abylom No, 2.—By 1 Siloam. 
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MARTIN & COATE, 
@. 


ryan Builders, 
54-565, Pembroke Street, St. Clements, OXFORD. 








A perteot system of Mechanioal and Tubular Pnoumatio Lever 
Actions, applicable to any ‘existing 


any 
Fi velcees Workmanship and Best Materials. 
Specifications AND EstiMATES FRee ror New Orcans, 
Rebuilding, Repairs, Tunings, etc. 


REED. ORGA BUILDER, — - to Customers’ 
| 21, Barton View, Beeston Hill, Leeds. Specification. 


ONE, TWO, AND THREE MANUALS AND PEDALS, 
GPEOIALIST. IN SUPERIOR TONE. 
Inetriments thorougl Madani epalevds or Rebuilt, 











BAND MUSIC, 


‘OST FREE, Specimens of CARL VOLTI’S Works, best and most 


popular series yet issued, 400 sets to select from {11 


“THE AMATEUR CONCERT.” A Collection of Overtures, 
Operatic Selections, Movemefts from Symphonies, etc., 
arran as Solus, Duets, ‘rios, or Quartets for Violin, a. 
and jolia, | Viola, "Cello and s, Flute and Piccolo 
—— Two Cornets, green 4 Trombone; and Deo 

go Nos. id and Piano, a8..4d. each,$ Separate Parts, Piano 
x ; other Parts, 6d, each. 


Easy, Effective, and. Popular. 3 


SPECIAL FOR SU YS, “P.8.A.;/’ etc, 
| THE GREAT MASTERS.” Se 
torios; M etc. 

on aaa i Concert 
“THE SA -” A Selection of the most-admired 


POPUL ri cia indo "Sept “Vor Baud Of Ten (or lese) and 


| Also Alea? ela Ouch " estfal” Series (Gounon, etc.), 28. zach. 
Also Series of De Duets, Ste; Trios, and Quartets by Cart Vottt 


JOHN BLOOKLEY, 3, Argyll Street, Regent Strest, London, W. 





THE “POSITIVE” ORGAN 











(CASSON’S PATENT.) 
(LNALVd S.NOSSY9) 





The “positive” ORGAN is entirely supérsediiig the American 
Organ and Harmonium io 


Churches. Chapels, Mission Halls, Schools, etc. 


BECAUSE 
No reed instrument can properly accompany the human voice. 
Nothing but an organ pipe can produce organ tone. 
NoTeed instrument can possibly imitate organ tone. 
The tone of the “ Positive” Organ is produced 
en tirely from real organ pipes. 


Prices from 875 to R250. 


Gives on a Single Keyboard the effects of Two 
Manuals and Pedals. Transposes. 


Organs for the Colonies and Foreign 
ssions in all Climates a Speciality. 


Organs of Two or Three Manuals and Pedals, on 
Casson’s “Grand” System, 
Double the Resources of others of their size. 
The “POSITIVE” ORGAN CO., Ltd., 
8a, Berkiey Road, Chalk Farm, London, N.W. 


ov es 











PIANOS AND 
ORGANS 
| | towne Sibae rel taba 


SEND FOR LISTS. 


“MUSICAL JOURNAL” OFFICE, 
29, Paternoster - Row, London, ‘EC. 
ST. WINIFRED'S MARCH, 


‘FOR PIANO OR ORGAN. 
Post Free, 1/= Septet, 1/=- net, Orchestral Parts, 2d. each. 


“ MusrCaL JournaL™ Orrice, 29, Paternoster Row, E.C. 




















The Orgar ist { Choirmaster. 
A Mid-Month Journal. Price 3d. 
UND THE EDITORSHIP OF 

Dr. © Pearce and 


Dr. Charles Vincent. | 
Office 79, BERNERS ST., = We &y ‘ 
Subscribers will receive the. 











the 
Office on the 1 Bn Bp manny pon rea Us bane 









ALL, MUSICIANS SHOULD USE THE 


BLACK KUTOCOPYIST. 


original 


The most PERFECT, SIMPLEST, and’ CLEANLY: Copying ‘Apparatus: yet: invented. 


Up to 200 superior Jet Black Copies of MUSIC, Writ 


Writing, Drawings, ete., reproduced from one 


1 di ordina re using any kind of pen. 
The origina’ Le Sennen or Sow on a of tall’ ad see the ta in ope is Saree 





‘THE AuToocryisT co., 64, Queen Vietoria r 












